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THE TAMPA 


BY MERLE HOLLOWAY 


Fourteen years ago, the first audi- 
tions of the National Guild of Piano 
Yeachers opened a new horizon 
Tampa. The auditions have grown 
these fourteen years from a meager be- 
ginning of one day to eight days. The 
aims and objects of the National Guild 
have become the standards accepted by 
teachers throughout the city. The level 
of teaching in Tampa has been raised 
to an above average standard and the 
Guild has been the greatest contribut- 
ing factor in this development. 

| remember so well when Dr. Allison 
first told me of the Guild audition plan. 
My first reaction was that Tampa was 
already overcrowded with musical activ- 
ity for students. | soon realized that 
this plan was to revolutionize our musi- 
cal aims and concepts and the influence 
it would bring to Tampa would be of 
incalculable value. 


| have since felt so many time that 
| owe a debt of personal gratitude to 
Dr. Allison for the inspiration his ideal 
has given to Tampa and to America. 

At first Tampa had only three or four 
Guild teachers but the group has stead- 
ily grown and this group which main- 
tained the Guild Auditions has always 
been an outstanding one, comprised of 
leaders in the community. 

It is interesting to realize that the 
majority of those entering the Audi- 
tions enter year after year. There has 
been no spasmodic growth in Tampa. 
It has been the result of results. 

At first, smaller Florida cities came 
to Tampa to enter. For several years 
entrants from Lake Wales came nearly 
a hundred miles to audition. Now Lake 
Wales has its own audition center. Our 
neighboring city of St. Petersburg has 
recently organized a Guild chapter and 
will have auditions there this year. 

In Tampa the auditions are conducted 
in a completely impersonal and impar- 
tial way. The auditorium of the Musi- 
cale and Federated Clubs Building is 
used. This small auditorium seats near- 
ly four hundred. It has two very fine 
concert Grand Steinway pianos. 

During the Auditions, no one is per- 
mitted to enter the auditorium except 
the judge and the performer. The judge 
does not meet the teachers before judg- 
ing nor does the judge receive any com- 
ment about students before hearing 
them. 





110 Compositions 
Submitted In 1953 Guild 
Composition Test 


Winifred Buck, national chairman of 
the Guild Composition Test, who re- 
sides in East Orange, New Jersey, re- 
ports that 110 compositions have been 
submitted this year by 27 teachers from 
1] states, distributed as follows: 4 from 
California, 1 from Florida, 1 from Illi- 
nois, 1 from Massachusetts, 4 from New 
Jersey, 5 from New York, 1 from North 
Carolina, 5 from Texas, 1 from Vir- 
ginia, and 3 from Washington. All 
compositions have been sent to Dean 
John Mokrejs of Los Angeles, who will 
grade them soon, after which the 
Awards will be mailed from Guild 
Headquarters. 


for 


STORY 


MERLE HOLLOWAY 

Some of the teachers entering pupils 
in the Auditions study with other Guild 
teachers in Tampa. This is a wholesome 
sign of growth and progress. The spirit 
which prevades the group of Guild tea- 
chers in Tampa is exceptional. There 
is a genuine warmth of friendship and 
cordiality them and 
eager to assist in every way their col- 
leagues. Their common aims_ unite 
them in a spirit of cooperation rather 
than of rivalry. 

Each year, the music club in Tanipa 
presents special program those 
winning ratings of superior. There is no 


among each is 


on a 


mention made in any way of individual 
teachers and no comparisons are made. 
The Code of Ethics of the Guild has 
served as a basis for the code of eth- 
ics adopted by the Tampa Music Teach- 
hers’ Association. -Meticulous care is 
taken to live up to this and teachers 
contact the former 
teacher before accepting students. 


cre required to 

It is well nigh impossible to imagine 
music teaching without the 
given by the goals provided 
Guild Auditions and Recording 
Upon the rungs of this ladder 
the future artists of America. 

| have served the Guild as chairman 
Each 
year, during the summer, | have been 
privileged to meet teachers from all 
over the United States. It is interesting 
to see how outstanding Guild teachers 
are in any group. It is especially in- 
teresting to see how these Guild teach- 
ers inspire other teachers to want to 
know about the Guild Auditions and 
how this grows and grows. 

Last summer, at the Teachers’ Semi- 
nar of the Sherwood Music School in 
Chicago, the demand was so great that 
two open forums were devoted to tell- 
ing the teachers about the plan of 
the Auditions. This is a genuine trib 
ute to an inspiring achievement. 


RALPH LEOPOLD 
ENDORSES GUILD 


“The incentive to improve one’s own 
playing by measuring it with a standard 
is, in my opinion, reason enough for be- 
longing to the Guild. Objective adjudi- 
cation, balanced repertoire, multiple 
goals—all of these make membership in 
the Guild worthwhile.’“—Ralph Leopold. 

Ralph Leopold, concert pianist, has 
been soloist with major orchestras in 
Europe and the United States and tour- 
ed the principal cities of both conti- 
nents. He is an authority on the Mu- 
sic Dramas of Wagner and the author 
of piano transcriptions from Tristan 
and Gotterdammerrung, etc. e 


_ ENROLL YOUR PUPILS EARLY FOR 
THEIR AUDITIONS. 


impetus 
by the 
Festival. 
will rise 


during the past fourteen years. 











BULLETIN BOARD 
IMPORTANT ANNOUNCEMENTS 


1. During the rush season Three 
Weeks are required to prepare your 
Certificate-Report Cards & Pins for 
shipment, hence urgency for Early En- 
rollment. Makeshift report cards must 
be used at your auditions unless your 
Enrollments reach Headquarters 3 Weeks 
Before Your Audition Dates. 

2. Your patience and understanding 
are prayerfully solicited in case of Er- 
rors of any type. In arranging Audi- 
tions for so many thousands of stu- 
dents in #02 centers, strive as we do, 
perfection is impossible. Reports by wire 
will bring corrections as soon as pos- 
sible. 

3. Bear in Mind: The Extra Effort 
which you and your Pupils exert in 
preparation for the Guild Auditions re- 
sulting in More Work Being Done Bet- 
ter is your real gain, regardless of Rat- 
ings received from your Judge. If dis- 
appointed, and your disappointment 
spurs you and yours to still greater 
effort next year, then you have truly 
won a worthwhile victory. One’s sever- 
est critic (intentionally, or not) is often 
one’s most helpful friend. 

4. Your 1953 Yearbook is promised 
by the printers by April First. Your 
copies should reach you at latest, April 
15th. 

5. IPRF WINNERS will be announ- 
ced by the last week of April. 


HOFHEIMER PUPILS 
GIVE RECITALS 


Three of Grace Hofheimer’s talented 
and serious students gave recitals in 





| her studio during the month of Febru- 


ary — Antoinette Giannini, Toby-Gail 
Shapin, and Frances Swiencicki. All 
played programs of accepted concert 
character and acquitted themselves 
most creditably. 

Miss Giannini is official accompanist 
for the class of Dr. James R. Houghton 
at Boston University Music College. She 
accompanied Charlotte Zimmer Dixon 
at Boston University Recital Hall at a 
recent recital and was asked by Dr. 
Houghton to act as accompanist for the 
glee club on their spring tour. She al- 
so won the “Hour of Music” contest. 

Miss Hofheimer’s “Course For Teach- 
ers” is attracting wide attention and 
she is already booked through July 7th. 
She will be available for teaching after 
that date until August 15th. 


ISABEL HUTCHESON 
SCHEDULES SUMMER 
REFRESHER COURSE 


A Summer Refresher Course for busy 
piano teachers will be conducted by Is- 
abel Hutcheson, Guild member, in her 
studio at the Brooks Mays Music Co., 
in Dallas, June 15-27. 

The two weeks’ course is designed to 
give teachers the 
coming season’s work, with daily 3-hour 
sessions on gathering new ideas and 
teaching materials, Those interested in 
participating in the course may write 
her at the Brooks Mays Music Co., 1005 
Elm St., Dallas, Texas, or phone RA 
6214, 





new inspiration for 





GONZALES AND YOAKUM, 


TEXAS ARE 1ST CENTERS 


On March 23rd, 1953, the first of 402 Audition events of the United States 


began at Gonzales and Yoakum 


(Texas), with a 3-day meet their first year, 


starting off the world’s largest series of marathon-like piano recitals or auditions 
before imported judges annually sponsored by the National Guild of Piano Teach- 


ers. 


More than 33,000 piano-hobbyists of all ages and stages of advancement 


will try for honors resulting in local, district, state, national, and international 
membership in Piano Hobbyists of the World and the National Fraternity of Stu- 
dent Musicians, a hundred or more of whom will participate in these two Texas 
towns. The local chairman of this initial 1953 event is Mrs. Paul Bechter, while 
the following Guild Members will enter their pupils: Edith Fawcett, Isabel Thule- 
meyer, Margaret M. Mann, Mrs. M. H. Stropshire, and Mrs. J. T. Yaeggli. This 
new Audition center was organized last summer by Clarence Felger, Guild Chair- 


man at Victoria, Texas. 


Piano Hobbyists of the World (the newest designation of the Guild Audition 
movement) had its caterpillar stages at Abilene, Texas, where at Hardin-Simmons 
University, the dean of music, Dr. Irl Allison, whose biography appears in Who's 
Who in America, World Biography, International Biography, Who is Who In Music, 
and Best Known Musicians Through Five Centuries of Music, conceived the idea 


and gave it christening as the All-Southwestern Piano Playing Tournament. 


The 


National. Guild of Piano Teachers was formed to sponsor the tournaments from 
coast to coast out of which has evolved the National Fraternity of Student Mu- 
sicians, whose 33,000 members include al! annual entrants in the piano tourna- 


ments that have through the years become known as the Guild Auditions. 


The 


impact of the thought that piano-playing is a highly valuable, all-weather, life- 
time hobby for piano pupils of the nation to adopt and carry with them for en- 
richment of their lives almost from the cradle to the grave, is fast causing the 
addition-chrysalis encasing the tournament-caterpillar of 24 years ago to burst 
and give birth to the beautiful butterfly now emerging as Piano Hobbyists of the 
World. The 1953 National Piano Playing Auditions in which 30 perceet more 
piano pupils of the nation are being entered for this spring’s auditions aim at 
intensifying enthusiasm for piano-playing tremendously, thus raising the cultural 


level of our country. 





AUDITION WINNERS GUEST 
SOLOISTS AT BOISE SYMPHONY 
YOUTH CONCERT 


FROM IDAHO SUNDAY STATESMAN 


Two movements of the Mendelssohn 
Concerto in G minor were played by a 
boy and girl of North Junior High School 
as guest soloists with the Boise Civic 
Symphony orchestra in its annual youth 
concert on Sunday, Feb. 15, in the 
Boise High School auditorium. 

Kay Schubert, 14-year-old daughter 
of Mr. and Mrs. T. A. Schubert, 1004 
North Garden Avenue, and Gary Way- 
mire, 15, son of Mr. and Mrs. Harry 
Waymire, 1218 East Jefferson Street, 
were co-winners of auditions for the 
concert conducted early this winter. 


JUDGES CHOOSE ARTISTS 


Both are advanced junior piano stu- 
dents and are natives of Boise. They 
were selected by an audition committee 
of judges named by the youth concert 
committee of which Mrs. Walter Wall- 
ich, Boise ‘cellist, is chairman. 

Mrs. Wallich said the largest orches- 
tra audience of the season attended the 
concert to which students through high 
school age are invited. 

Miss Schubert played the concerto’s 





third movement, and Waymire played 
the first. 
TO PURSUE CAREER 

Miss Schubert, who plans to make a 
career in piano, is a ninth grader. She 
began piano studies with Ellomae Hol- 
den DeMond, and has studied for five 
years with Louise Martineau. She has 
appeared in several student recitals and 
last summer gave her first private re- 
cital. She plans to go to conservatory 
after high school, probably in Los An- 
geles. Miss Schubert is accompanist for 
the advanced orchestra and choirs of 
NJHS. 

Waymire studied piano six years with 
Marie Caine Gorton, George Dawson 
and Adelaide Anderson Wayne. He has 
added clarinet to his musical inter- 
ests, studying with James Hopper. He 
holds second clarinet chair in the NJHS 
band, and has appeared in student pi- 
ano and clarinet recitals. Last season 
he presented a joint recital with Heidi 
Ann Wayne. 

Waymire’s ambition is to become an 
engineer but he hopes to continue music 
as an avocation. 





TWO PUPILS OF MAY ETTS 
TAKE PART IN COMPOSERS’ CONCERT 


Two pupils of May Etts, Nien Lung Liu and Carl Riskin, were soloists in a 
Composers’ Concert at Concert Hall in New York City on March 15. The con- 
cert opened with Abram Chasins’ Pavane and Rigaudon from “Period Piece” with 
Mr. Liu and Mr. Riskin at the two pianos. Their part on the program included: 


By Night Gavotte 


Antonio Lora 


Nien Lung Liu 


“New and Old” 


Wallingford Riegger 


Shifted Rhythm—Twelve Upside Down—Tone Clusters 
Carl Riskin 
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By Grace Hofheimer 

The third monthly meeting of the 
New York Chapter of the National 
Guild of Piano Teachers was held at 
the home of Mr. Clarence Adler, a 
member of the Advisory Committee, on 
Thursday evening, March 5 at 8 o’clock. 
Mr. Adler presided. 

Miss Helena Morsztyn, whose grand- 
mother had been a student of Chopin, 
and who is herself a fine pianist and 
recognized authority on Chopin’s music, 
read an article she had written and 
which was published in “The Etude” 
some time ago. Many questions were 
asked regarding Chopin, his life, his 
family and friends, his music and man- 
ner of playing. Much stress was laid 
upon the Polish “zal’’ which Chopin 
himself described as the emotional force 
of his music. 

Asked who had been the greatest 
exponent of Chopin’s music, Miss Mor- 
sztyn said “Paderewski” for he had 
made that music known all over the 


NEW YORK’S MARCH MEETING 
TREMENDOUSLY SUCCESSFUL 


world, as the Polish people knew and 
felt it. 

General conversation then led others 
in the group to reminisce about Lesche- 
tizsky, Godowsky and many of the mu- 
sicians with whom they had associated 
who were personally known to many 
of those present. 

It was heartening to hear musicians 
of today praising and obviously seeking 
to perpetuate those principles of tonal 
beauty and musical honesty which the 
great ones of a past generation had 
passed on through them. These meet- 
ings can be of enormous value to those 
members who have not had such ad- 
vantages. 

As before, a pleasant social hour 
was presided over by Mrs. Clarence 
Adler. Those present were: Clarence 
Adler, Mme. Luisa Stojowska, Mrs. Ed- 
win Hughes, Miss Beatrice Dunham, Mrs. 
Kavoras, Miss Helena Morsztyn, Mme. 
Poliakoff and Grace Hofheimer, Chair- 








Guild Members Invited To 
Roosevelt College Piano 
Conference 


Roosevelt College School of Music 
will give a Piano Music Conference at 
the Recital Hall in Chicago on April 
6and 7 to which all Guild Members are 
invited. The conference is given as a 
public service to music teachers, and 
there is no charge except a small regis- 
tration fee at the College Office. 

There will be four general sessions, 
each devoted to an important phase of 
piano teaching, sessions presented by 
specialists of national recognition, dem- 
onstrations and audience participation, 
and two recitals. The complete program 
includes: 

Monday, April 6, 10-12 A.M. 

DEBUSSY 

Maurice Dumesnil, Roosevelt College. 
French pianist, author, and editor of 
“Teachers’ Round Table,” Etude Maga- 
zine. 7 

A plan of graded study for a better 
understanding and successful playing of 
his works, with demonstration of the 
particular technics required. 

Monday, April 6, 2-4 P.M. 

STUDYING, TEACHING AND ENJOY- 
ING MOZART. 

Margit Varro, Roosevelt College. Pi- 
anist, author, lecturer. 

The pieces Mozart studied and wrote 
as a child, prodigy. Filling the gap be- 





tween these and the earlier sonatas. 


Approaching his music with a view to 
form, pianistic patterns, expression, 
phrasing, and often-overlooked depth. 
Monday, April 6, 8:20 P.M. 

PIANO RECITAL 

Saul Dorfman, Roosevelt College. 

Tuesday, April 7, 10-11:30 A.M. 

CONTEMPORARY MUSIC AND ITS 
PLACE IN PIANO TEACHING. 

Alexander Tcherepnin, DePaul 
versity. Composer and pianist. 

Should children be taught the modern 
idiom? What are the significant develop- 
ments in modern composition, and how 
can they be used to benefit the young 
piano student? Mr. Tcherepnin will dis- 
cuss these questions with reference to 
his own works and those of other pres- 
ent-day composers. 

Tuesday, April 7, 11:30-12:30 

PIANO RECITAL 

Alexandra Veeta, Roosevelt College. 

Tuesday, April 7, 2-4 P.M. 

THE PIANO LESSON 

Saul Dorfman, Marion Hall, 
Reuter, Roosevelt College. 


Uni- 


Robert 


What are the necessary requirements 
of the successful piano lesson? How can 
independent and creative thinking be 
fostered in the young student? A panel 
discussion which will also deal with the 
different aspects of effective practicing. 





Vivin Scott, 12-Year-Old Pupil 
Of Bessie Ryan, Wins 
$2,000 Scholarship 


Vivin Scott, a young singer from Ire- 
land and pupil of Bessie Ryan of Chi- 
cago since 1949, won the only $2,000 
scholarship awarded for the 1953 sea- 
son by the Apollo Boys Choir of Palm 
Beach, Fla. 

Miss Ryan accompanied her 12-year- 
old pupil and his mother to Palm Beach 
where he was one of 25 boys who were 
chosen in auditions in 16 cities through- 
out the United States. 

Coleman Cooper, founder and direc- 
tor of the Apollo Boys Choir, said that 
Vivan Scott was chosen not -only be- 
cause of his exceptional voice but also 
of his excellent diction, fine technic 


and mature musicianship. Vivin has 
studied voice with Miss Ryan, Guild 
member, since November, 1949. He 


has made numerous television and ra- 
dio appearances, has sung for clubs 
and organizations and has professional 
engagements scheduled as far ahead as 
November. 

Because of these engagements, Vivin 
may not be able to accept the scholar- 
ship which would jsend him as a featured 
soloist with the choir on its spring and 
fall concert tours which take the boys 
from Radio City, N. Y., to the White 








House and the Hollywood Bowl. 


WHY WE ABIDE BY 
OUR JUDGES’ DECISIONS! 


A letter recently reached Guild Head- 
quarters from one of our hardworking 
and conscientious teachers who was 
greatly concerned with a decision ren- 
dered last year by one of the judges. 
This was Dr. Allison’s reply: 

“The diploma candidates whom Guild 
Judges do not feel measure up to their 
Diploma ideals each year in their Guild 
examinations cause us more grief than 
we can express in mere words, because 
the Guild wishes to be synonymous with 
Encouragement. Yet when we engage a 
conscientious judge whom we know both 
musically and personally, we must accept 
her judgment and abide by her deci- 
sions, though | realize the pain it has 
been to your conscientious student and 
to you as her teacher. The Guild can- 
not make refunds when its students are 
not passed any more than a university 
or college can do so in similar instances. 
Since no like request has come in be- 
fore, | shall personally donate to your 
student the amount of her fee, if she 
will accept it... your programs show 


MARGUERITE GRAY NEW 
MEMBER FROM 
SAN PEDRO, CALIF. 


Marguerite Gray, supervisor of the 
Piano Department of the Gray School 
of Music in San Pedro, Calif., is a new 
member of the Guild. Miss Gray is a 
graduate of the University of Califor- 
nia, Los Angeles; Sherwood School of 
Music, Chicago, Ill, and affiliated with 
the St. Louis Institute of Music, St. 
Louis, Mo. She is an accredited teacher 
with the Board of Education in San 
Pedro. 

Most of her training on the piano she 
received from the famed Abbey De Avi- 
rett. Since his death, Miss Gray has 
studied concert coaching with Robert 
Turner and Leah Effenbach. 

The Behymer’s Artist Bureau pre- 
sented her in her debut recital at the 
age of 12 in the Wilshire Ebell Theatre 
in Los Angeles. Since she has appeared 
in many concerts both as soloist with 
leading symphony orchestras and in 
single instrument programs. 

Many of her students have received 
recognition by music critics and have 
won the silver and gold key award for 
three years from the -Music Educator's 
National Conference. Miss Gray won 
the Music Federation Award in piano 
for the state of California, after com- 
peting against outstanding young musi- 
cians from other parts of the state. 


Hans Barth 
Offers Startling 
Innovation 


In his Courses for Piano Teachers 
this season Hans Barth, Dean of Judges 
of the National Guild of Piano Teach- 
ers, will disclose the esoteric devices 
employed by such virtuosios as Busoni, 
Paderewski, Bachaus, Lhevinne, Hof- 
mann, Hutcheson, etc. Himself “a bril- 
liant pianist possessing a prodigious 
technic which gives him complete mas- 
tery of the keyboard” (New York Times), 
Mr. Barth has devoted years of exhaus- 
tive investigation to analyzing and suc- 
cessfully correcting the technical prob- 
lems and incompetencies of hundreds of 
pianists and students. 

He will expound and make available 
and practicable the secrets of the pro- 
fessional pianist to teachers, students, 
and amateurs alike. Mrs. Margaret B. 
Hall of Mansfield, Ohio, says: “I was 
especially grateful to find that Mr. 
Barth presented technic, that is, the 
technic of the professional pianist, in 





Leo Podolsky's Party To Attend 
Reception In Lisbon, Portugal! 





LABREW 
SCORES IN 
BROOKLYN 


Arthur LaBrew, gifted young pianist, 
appeared in joint recital with Miss 
Francelia Kennedy, Soprano, at the 
Brooklyn Institute of Arts and Sciences 
before the Brooklyn Music Teachers 
Guild, on Sunday afternoon, February 
8th. 

Mr, LaBrew, who is a Guild prize win- 
ner, studied for a number of years un- 
der Mrs. Ray Robosson in Detroit, be- 
fore entering Oberlin College, where he 
graduated last June. At present Mr. La- 
Brew is working for his master’s degree 
at the Manhattan School of Music, New 
York City, and is studying piano private- 
ly under the personal guidance of Er- 
nesto Berumen, the noted pianist and 
teacher. 

Following are the numbers Mr. La- 
Brew played: 

Organ Fantasy and Fugue in 
By WE  ciisethsvecicetneticcoiioned Bach-Liszt 
Sonata Op. 27, No. 1, 
a 

Andante-Allegro 

Allegro molto and vivace 

Adagio con espressione 

Allegro vivace 
Come, Ge. > ....... 


......... Beethoven 


Schumann 





Dr. Ivo Cruz, the director of the 
Conservatorio Nacional in Lisbon, Partu- 
gal, has written to Dr. Leo Podolsky in- 
viting the members of the music group 
to a reception at the Conservatorio— 
also a tour of the museum in the former 
private palace—where the Conservatorio 
is now housed—to view a most unique 
and rare collection of musical instru- 
ments. Dr. Podolsky feels most gratified 
with this news and anticipates the ex- 
ciiement and pleasure of his group— 
since he had had a chance to see it 
and knows what treasures are in store 
for the members. 

During the stay in Salzburg, Dr. Po- 
dolsky has chosen these performances 
to be attended: a concert of the Vien- 
na Philharmonic Orchestra with a so- 
leist; another one to be given at the 
Vienna Auditorium at the Mozarteum; 
Mozart’s Operas “Don Giovanni” and 
“Cosi fan Tutti’; “Rosenkavalier”’— 
Richard Strauss; “The Process”—the 
world premiere of Gottfried Einem’s con- 
temporary opera, based upon Franz 
Kafka’s “The Trial”; the dramatic mo- 
rality play “Everyman”; a Church Music 
Concert and a Chamber Music Concert. 
These represent a happy choice of dif- 
ferent events all performed with the 
highest degree of artistic effort—as all 
the attended previous Festivals have 
proven. 

April 1 is the closing date for mem- 
bership. It is not—yet—too late to send 
in your application directly to Dr. Leo 
Podolsky, 7424 Merrill Ave., Chicago 49, 
iil. 





Harold Morris Concerto 


To Be Played 


Here’s some very good news from Dr. 
Harold Morris! His violin concerto will 
be played at Town Hall, New York, by 
violinist Carroll Glenn on April 9. Dr. 
Morris writes: 

“Thanks for the notice about the per- 
formance by the Chicago Symphony un- 
der Kubelik of my “Victory” Symphony. 
They are appearing here next week—a 
truly great conductor is Kubelik, and 
he was wonderful to me. 

“Wish you could be here April 9th 
for the concert in Town Hall: Carroll 
Glenn, violinist, is playing my Violin 
Concerto with orchestra in a concert 
being given for the National Federation 
of Music Clubs, who will be in con- 
vention, and sponsored by the National 





At Town Hall 


Association for American Composers and 
Conductors, ASCAP and the Recording 
Fund of the Musicians’ Union. It will be 
a gala occasion. The works being played 
are, at the request of the Federation, 
their prize winning works, and my Vio- 
lin Concerto received their award. Car- 
rol Glenn is tops. 

“With my educational experience | 
know there is a need for piano pieces 
in the early grades of music of today, 
getting away from the tonic dominant 
routine, and with fresh form. So | have 
written some 21 pieces and have been 
showing them to teachers. Played them 
yesterday for Rose Raymond, who was 
highly enthusiastic, and felt | was really 
meeting a need.” 








“slow motion” so to speak, bling us 
to use it in teaching the “earliest be- 
ginner.” 

Mr. Barth will conduct Refresher 


Courses at San Antonio, Texas, June 
22; Memphis, Tennessee, July 6; Mars 
Hill College, Mars Hill, N. C., July 14; 
Marywood College, Scranton, Pennsyl- 
vania, July 27; Mars Hill, August 4; 
New York City, August 17. 


"$0 SORRY WE 
CANNOT ACCEPT!” 


The above caption echoes the con- 
tents of the reply of Dr. and Mrs. 
Irl Allison, March 8th following receipt 
of a telegram from Frederic Libke, 
Guild Chairman of Oklahoma City, 
which read: “Please wire collect day 
and hour suit you best for get together 
Guild Luncheon or Dinner during MTNA 
Southwest Meet. Want both of you as 
my personal guests for dinner or sight- 
seeing or both, but we can arrange this 
when you arrive. Anything | can do, 
reservations, etc., let me know.” 

It was with regret that the Guild 
founders had to decline this cordial in- 
vitation due to heavy mail at hedd- 
quarters prior to the beginning date of 
the 1953 Guild Auditions. It was the 
second received, the first being from 
Mr. and Mrs. Herbert Ricker some 
time ago, to attend his concert on Guild 
Night at the convention, which has been 
reported a beautiful recital well worthy 
of the Guild’s special night. We have 
also been informed that Florence Fen- 
der Binkley’s address on Social Music 








taste, andl | was glad to see them.” 


was applauded by all who heard her. 








Organ Composition Receives 
First Performance 


(Reprinted from Austin-American 
Statesman) 

Dr. Paul Pisk’s “Suite for Organ, Opus 
64,” received its first public perform- 
ance at an organ recital by V. Earle 
Copes, teaching fellow in organ on 
Tuesday, February 26, in the Recital 
Hall at the University of Texas. 

Written in 1949, Dr. Pisk’s work 
consists of five movements—Prelude, 
Sarabande, Gavotte, Recitative and Pas- 
sacaglia—and although two of the move- 
ments are in the character of Baro- 
que dances, they use contemporary har- 
mony. 

Dr. Pisk, now professor of musicology 
at the University, is one of the fore- 
most contemporary American composers, 
and his reputation both as a composer 
and musicologist is world-wide. 

Copes, who is on leave of absence 
from the music faculty of Hendrix Col- 
lege at Conway, Ark., received his or- 
gan training at Union Seminary of Sa- 
cred Music, New York City, where he 
studied with Clarence Dickinson and 
Robert Baker. For three years he was 
minister of music at the Highland Park 
Methodist Church in Dallas. 

For his College of Fine Arts faculty 
recital, Copes selected an imposing num- 
ber of organ masterworks. His program, 
in addition to the Pisk organ suite, in- 
cluded “Concerto No. 10 in D minor by 
Handel; “My Heart is Filled With Long- 
ing” by J. $. Bach; “Prelude and Fugue 


a] 








in D major” by Bach; Chorale impro- 
visation on “In Duloi Jubilo” by Sieg- 
frid Kargelert; “La Nativite” by Jean 
Langlais; “Finale” (Sonata on the 94th 
Psalm) by Julius Reouke; “Rondo for 
Flute Stop” by Christopher Rinck; “Ap- 
parition de l’eglise Eternelle” by Oliver 
Messiaen; and Prelude and Fugue in 
G minor by Marcel Dupre. 

Therecital was part of the Faculty 
Recital Series which is open to the pub- 
lic without charge. 





SILVIO SCIONTI 10 
DIRECT EIGHT PIANO 
ENSEMBLE IN HOUSTON 


Silvio Scionti of North Texas State 
College will bring an eight-piano en- 
semble to Houston, Texas, on April 18. 
The ensemble, under the direction of 
Mr. Scionti, will be sponsored by the 
Houston Music Teachers Association at 
the Houston Music Hall. 

There will be one concert Grand 
and seven pianos used for the program. 
Altogether, there will be 16 performers, 
eight in each section: Estelle Blanton, 
editor of the Houston Music Teachers 
Association “High Notes” says, “The 
performance will satisfy the ‘most ex- 
acting demands of performance’ and be 
an ‘artistic triumph’ as well.” 
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The first recordings of Poldi Zeitlin, 
niep of Artur Schnabel, which were re- 
viewed in Januarys Guild Notes by Dr. 
Allison, have also been brought to the 
attention of Harold Schonberg who re- 
viewed them in the New York Times 
on Sunday, February 1. 

Mr. Schonberg had nothing but praise 
for Poldi Zeitlin who became a pupil of 
her famous uncle, Artur Schnabel, after 
studying with Jan Smeterlin, Professor 
Richard Robert, George Szell and oth- 
ers. Here is the New York Times re- 
view: 

RECORDS: 
PIANISTS 





By Harold C. Schonberg 


From a new organization, Opus Rec- 
ords, comes the first two disks of a 
series aimed at the younger listener. 
Poldi Zeitlin is the pianist; she plays 
the twenty-four pieces in Tchaikov- 
sky’s “Album for the Young, Op. 39,” 


~ New York Times Has Highest 
Praise For Poldi Zeitlin Records 


on one of the disks, and twenty-one lit- 
tle Beethoven pieces on the other. The 
Beethoven works are the “Six Country 
«Dances,” “Six German Dances,” “Six 
Minuets,” “Six Variations on a Swiss 
Song” and the “Sonatinas in G@ and E 
flat.” All of these are relatively early 
compositions. 

The purpose. of Opus, as described 
in the liner notes, is “to acquaint the 
serious-minded young musician’ with 
compositions of the great masters orig- 
inally written for the piano in a style 
easy to understand and technically not 
difficult to master.” Since Miss Zeit- 
lin plays in a clear, accurate and thor- 
oughly musicanly manner, the disks will 
be a fine guide for the young pianist 
who is studying the music. The choice 
of repertoire, too, is a bit off the main 
line, and might suggest to teachers that 
there are other composers who have 
written music suitable for intermediate 
students than Clementi, Mozart and 
Bach of the “Inventions.” 








Monte Hill Davis 
Gives Concert In Houston 


Monte Hill Davis, who studies at 
North Texas State College, under Dr. 
Silvio Scionti, gave a concert at the 
home of Mr. and Mrs. William Ott in 
Houston, Texas, on February 8. 

Miss Davis played the following se- 
lections: 

I 
Prelude and Fugue in B minor, 


Allegretto moderato 

I 
Rondo Capriccioso 
Nocture in D flat major 


_...Mendelssohn 


’ 


OP: 21, NO. Ze 
Waltz in A flat major, 
Ops We Se es ee 
Intermission 








a | eee Bach 
Séhata C major, op 53 
es os, | Beethoven 
Allegro con brio 
Molto adagio 


Une barque sur l’ocean Ravel 
The Diary of a Fly Bartok 
Harmonics __..... Bartok 
La Campanella Liszt-Busoni 
Mazurka in D Major —_Chopin 





ANSON 
ESPECIALLY 
RECOMMENDS 


BARTOK IS EASY! 


Published by 
COMPANY. 


Bartok is one of the truly great com- 
posers of recent times, and this volume 
of fifteen pieces is an excellent approach 
to the contemporary idiom. None is ex- 
cessively “modern” and all are of the 
greatest musical value, for Bartok knew 
HOW to write music for the earlier 
grades. The difficult ranges from LATE 
ELEMENTARY to UPPER INTERMEDI- 
ATE. 


BENTLEY, Berenice Benson 


The Restless Sea, published by CLAY- 
TON F. SUMMY COMPANY. 

F sharp minor. Broadly, with feeling; 
not fast. A fine introduction to three- 
staff piano scoring. Extremely useful 
both as a chord and as a pedal study, 
the latter indicated precisely. 3/4 and 
4/4 meters alternate effectively. IN- 


THEODORE PRESSER 


GLOVER, David Carr, Jr. 
Indian Pony Race, SCHROEDER & 
GUNTHER. 


4/4 A minor. Fast. UPPER ELEMEN- 


TARY. 
The BEST “Indian” piece in many 
moons, and a wonderful Recital piece 


for Boys. Sounds more difficult than it 
really is. 
HARVEY, Vivien— 

Birds of a Feather, published by G. 
RICORDI. 

Ten duets for beginners of all ages, 
one piano, four hands. The parts are of 
equal importance, carefully fingered and 
Phrased. The whole approach is far 
above the average duet album, with its 
constantly interesting and varied harmo- 
ny and rhythm patterns. UPPER ELE- 
MENTARY. 

SCHULDT, Max 

The Lazy Goldfish, published by WIL- 
LIS MUSIC COMPANY. 

3/4 F major. Slow waltz time. VERY 
EASY. A Left Hand melody in dotted 
quarter notes crosses back and forth 
over the colorful two-note chords of the 


June Stokes, 
Young Pianist, 


Performs With 
U.T. Symphony 


(Reprinted from Austin-American 
Statesman) 


June Stokes, talented young pianist 
at the University of Texas, performed 
Beethoven’s “Emperor Concerto” with 
the University Symphony Orchestra at 
its annual spring concert March 15 in 
Recital Hall, 

The 23-year-old pianist, who was re- 
cently chosen to represent Texas on a 
national network broadcast with Juan 
Carlos Paniague, is a student of Dalies 
Frantz and a winner of some of the 
state’s top awards for musicianship. 
Among the honors she has earned are 
the 1947 Houston Symphony contest, 
the 1950 Minnie Sneed Wilcox contest, 
the 1950 Dallas Civic Federation con- 
test and the 1952 choice for Mu Phi 
Epsilon’s outstanding American music 
senior. ; 

Miss Stokes has already been quest 
pianist with the Houston and Austin 
Symphony Orchestras, and was presented 
in a solo appearance at Scott Hall, 
Dallas. She received her bachelor of 
music degree from the University and 
is now a teaching fellow in piano in 
the UT College of Fine Arts. Active in 
campus organizations as an_ under- 
graduate, she was awarded the 1950 
Mortar-board Scholarship Cup and the 
1952 Alpha Lambda Delta Scholarship 
Award and is a member of Alpha Lamb- 
da Delta sorority and a past president 
of Mu Phi Epsilon. 

The University Symphony Orchestra 
performed Bach’s Symphony in B flat 
and Schubert’s Symphony No. 5 in B 
Flat. 


Alexander von Kreisler, professor of 
conducting, is director of the Univer- 
sity Symphony, the University Singers 
and the Opéra Workshop. He formeriy 
directed the Cincinatti Conservatory of 
Music radio broadcasts, and was a con- 
ductor with the National Broadcasting 


Dr. Walter Gilewicz 
Asks Guild President To 
Recommend Able Pianist 

For Position 


During a recent visit to Guild Head- 
quarters in Austin, Texas, Dr. Walter 
Gilewicz indicated to Dr, Allison that 
he would like to fill a vacancy in the 
piano department of Baylor College, 
Belton, of which he is dean of music, 
with a comparatively young man, whose 
musical background will satisfy the col- 
lege requirements for members of its 
faculty. Dr. Gilewicz stated further that 
a pianistic ability of concert calibre is 
not essential although being able to 
play acceptably before the student body 
will be considered a favorable accom- 
plishment. The position will be a per- 
manent one if the applicant proves sat- 
isfactory and desires to remain. Anyone 
who feels he may be interested in teach- 
ing in a small protestant college, the 
oldest school for women west of the 
Mississippi, located in a small town of 
Central Texas, should inquire for full 


wicz, Baylor College, Belton, Texas, at 
once. 


LEO PODOLSKY 10 BE 
JUDGE FOR GUILD 


Among Leo Podolsky’s dates for the 
next three months is a very important 
one with the National Guild of Piano 
Teachers for whom he will be judging 
this April. His complete schedule for 
the next three months includes: 

MARCH—Albuquerque, N. M. (Dan- 
felser School of Music, Mrs. Lee Dan- 
felser, Pres.)\—San Diego, Calif. (Bor- 
gens Music Co.)—Fresno, Calif. (Sher- 
man Clay)—San Jose (B. J. Kennedy 
Studio)—San Francisco (Sherman Clay) 
—Oakland (Sherman Clay)—Portland, 
Oregon (Progressive Teachers Club, Paul 
Bentley, Pres., at Oregon Music Co.)— 
Seattle, Wash. (Sherwood Music School, 
Chi., at Hopper-Kelly) —Bismarck, North 
Dakota (Convent of the Annunciation). 

APRIL—Flint, Mich. (MTA_ Branch, 
R. Gerkowski, Pres.)—Grand Rapids, 
Mich. (Malecki Music House)—Greens- 
boro, N. C. (as above)—Judging for 
the National Guild of Piano Teachers.— 
A number of dates still pending. 

JUNE—Sandusky, Mich. (3rd season) 
—8-13 Jeanne Foster Studios.—Minne- 
apolis, Minn., 15-20 (MacPhail College 
of Music)—Amarillo, Texas, 23-July 4 
(11th season, as above). 








Charming Song Book 
For Children Written 
By Sisters 


Sister M. Athanasius has written the 
words and melody and Sister Mary Mar- 
cus harmonized the new “A _ Child’s 
World,” a book of twenty songs to de- 
light all young children. With songs 
for the time of day, the seasons and 
all the real and make-believe obgjects 
of a children’s world, this little book 
comprises just about everything children 
like to sing about. 

In a letter to Sister Marcus, Dr. Alli- 
son writes: ” What a happy surprise to 
receive ‘A Child’s World’ by Sister 
Athanasius and yourself. It is an ad- 
mirable volume of twenty songs that 
are bound to add delight to kindergar- 
dens the country across. In the words 
of each song one finds poetry and hu- 
to melodies of lilting charm 
have fittingly harmonized. 
Irl Allison.” 


mor set 
which you 
Yours sincerely, 





Inez Bull Presents 
Pupil in Newark Recital 


Miss Inez Bull, adjudicator-judge from 
Upper Montclair, New Jersey, presented 
her pupil, Miss Elizabeth Bang of Cop- 
enhagen, Denmark, in a debut recital 
recently at L. Bamberger and Company 
Auditorium, Newark, New Jersey. 

Miss Bang is making her home tem- 
porarily with her aunt and uncle, Mr. 
and Mrs. Edward Pearson of Montclair, 
New Jersey. Her parents flew over from 








Right Hand accompaniment. 


Company in New York City. 


Denmark for the recital. 


particulars by writing Dr. Walter Gile-| 


Member 


A new faculty member of the Nation- 
al Guild of Piano Teachers is Jane 
Stanley of Long Beach, Calif., who 
heads her own studio of piano teach- 
ers. Among the teachers of the Jane 
Stanley Studio have been Abby White- 
side, Alfred Mirovitch and Milan Blan- 
chet. 


Respected for her musical integrity 
and interest in the cause of more music 
for more people, Miss Stanley is al- 
ways on the qui vive for publicising 
music. Through her own efforts she has 
presented such artists as Guy and Lois 
Maier, duo pianists; Frederick Marvin, 
Andor Foldes, Lillian Steuber, John 
Crown, Paul Stoye, Rachael Morton and 
others in recital. 


For seven years, Miss Stanley taught 
piano in the Adult Education Depart- 
ment of the Long Beach public schools; 





Director Of The Jane Stanley 
Piano Studios New Faculty 


Of Guild 


is past president of the Long Beach 
Women’s Committee of the Southern 
California Symphony Association and the 
Long Beach Branch of the, California 
Music Teachers’ Association. During the 
1950 state convention, she was chair- 
man for the host chapter. She is founder 
and member of the Long Beach Musi- 
cal Arts Club and chairman of the 
original constitution and by-laws com- 
mittee. 

Each month, Miss Stanley has pre- 
sented one class and one recital for 
her many pupils. She has also prepared 
a teacher training guide which shows 
how to teach piano for the first three 
years and explains it through model les- 
sons. Miss Stanley wrote and revised 
“Basic Routines for Piano Teaching” 
from her own teaching experience for 
the use of schools and individual teach- 
ers. 





As part of her extended tour of 
Texas, Dorothy White, originator of “Fun 
With Music” programs, appeared at the 
38th Annual Convention of the Texas 
Federation of Music Clubs in Waco on 
March 21. 

Following her Texas appearances, she 
will be heard with the Chicago Sym- 
phony Orchestra in two of their series, 
in Ohio, and then back to the East, 
finishing the season in New York, Con- 
necticut and Massachusetts. 


Hosts for the combined convention 
and Ninth Annual Bach Festival were 
the Ensemble Club, Euterpean Club, Eu- 
terpean Women’s Chorus, Junior Mac- 
Dowell-Euterpean Club, Waco Music 
Teachers Association, Baylor University 
of Music and the Waco Independent 
School District. 


Each day offered one or more musi- 
cal highlights of which the most out- 
standing were: 





Dorothy White High-Spot 
Of Convention In Waco! 


On March 18, a concert by William 
Masselos, pianist, National Young Artist 
Winner of 1945. On March 19, a pres- 
entation of “St. Matthews Passion”— 
Bach, by the Baylor University Chorus 
and Orchestra and the Audience Chor- 
us, under the direction of Daniel Stern- 
berg, Dean of the School of Music at 
Baylor University in Waco. On March 
20, Dr. Benjamin Bakkegard, Assistant 
Dean of Music at the University of 
Texas, was guest speaker at a luncheon, 
and that evening the convention heard 
a chamber music concert. 

The final day of the convention, the 
Texas Federation of Music Clubs had 
a rare musical treat. They heard our 
own Dorothy White present her pro- 
gram, “Fun With Music,” including such 
composers as Bach, Beethoven, Bartok, 
Ohlson, Debussy, Shostakovitch and Cho- 
pin. And, of course, Miss White's own 
special selections of Boogie done in her 
own deft and interesting manner. 





ADLER PUPIL 


A REAL PIANO HOBBYIST 





H. H. NORDLINGER 


“The American Guild’ 
To Hold Convention in 
Columbus in June 


The American Guild, a trade organi 
zation sponsoring the playing of fretted 
instruments and accordians, is extending 
an open invitation to their national con- 
vention this June. The convention will 
be held at the Neil House, Columbus, 
Ohio, June 29 through July 2. 


The American Guild sponsors advanc- 
ing and maintaining the artistic, musi- 
col, educational and mercantile interest 
of the accordian, banjo, guitar and 
mandolin. Students and teachers of these 
instruments are invited to compete for 
cups and awards in solo, duet, ensem- 
ble, orchestra and bands. There will al- 
so be complete exhibits where they can 
see and examine every instrument with 
complete lines so large that few stores 
or studios could ever include as large 
an inventory. Everyone is invited to at- 
tend the convention whether or not 








they are a member of the American 


Guild. 





H. H. Nordlinger, pupil of Dr. Clar- 
ence Adler, New York City, has re- 
cently sent Piano Guild Notes the fol- 
lowing important statement regarding 
his piano study. His enthusiasm for pi- 
ano-playing qualifies him as truly a pi- 
ano hobbyist. His own words: 


"Very early in life | learned to love 
music in general and piano music in 
particular. My mother was a fine ama- 
teur pianist, specializing in Chopin. 
When | was a small child, she practiced 
a great deal, often while | played in 
the same room. 


“As a youth, | took violin lessons 
from Samuel Van Praag, a member of 
the Philharmonic Orchestra, and an ex- 
cellent pedagogue. Later | studied law 
and entered the legal profession, in 
which | am still engaged. 


“My mother died when | was about 
forty, and there was no one left to 
accompany by violin-playing or, still 
more important, to play piano pieces 
for me. So | decided to study the pi- 
ano myself. | have no time for real 
practicing or technic; but interpreting 
a piece oneself gives an insight and 
pleasure quite different from and often 
superior even to the pleasure of hear- 
ing much better performances by oth- 
ers. | also find that playing the piano 
gives me the opportunity to enjoy many 
real masterpieces (including, for ex- 
ample, many of the shorter pieces of 
Schumann and Grieg and songs by 
Brahms and Franz) which are unfor- 
tunately. rarely or never heard in con- 
cert or in recorded radio programs. And 
1 am still enjoying. the pleasure and 
benefit of association with and instruc- 
tion by that fine musician and teacher, 


Dr. Clarence Adler.” 
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Pupils of Mrs. Martha R. Phillips 
Heard In Recent Recitals 


Mrs. Martha R. Phillips of San An- 
tonio, Texas, presented two of her out- 
standing pupils, Jocelyn Mahaffey and 
Richard Platt, in a joint recital on Jan- 
uary 18. 


Jocelyn will be a High School Diploma 
candidate in the 1953 auditions. And 
Richard, who has won Superior Plus rat- 
ings for the past nine years, will be 
entering Texas A. & M. College just 
before the audition date. Richard, who 
was eighteen in February, had planned 
to play for his High School Diploma, 
but hopes to continue his studies toward 
that end while residing in College Sta- 
tion. 


The following were included in Joce- 
lyn’s program: 


Prelude in B Minor _. Chopin 
Prelude in D Flat Major Chopin 
Musical Snuff Box Liador 
Fire Brands _....Loth 


Richard played the following selec- 
tions: 
Fugue in C Minor, Prelude —........Bach 
Sonata Op. 14, No. 1-Rondo_..Beethoven 
Prelude in C Major _...________. Chopin 


Prelude in A Minor —...............Chopin 
Etude In A Flat Major Chopin 
Engulphed Cathedral Debussy 


Prelude in G Minor __... Rachmaninoff 
Le Polichinelle - Villa-Lobos 

In another recent recital, Ann Fussel- 
man, a Freshman Collegiate Diploma 
Winner, and Mary Willingham, a High 
School Diploma Winner of 1952 Audi- 
tions, were also heard. 


The two winners presented this pro- 
gram: 


Invention in G Minor Bach 
Prelude and Fugue in C Minor Bach 
Sonata, Allegro Assia Mozart 
Adagio 
Presto 
Rustling of Spring Sinding 
Scherzino Moszkowski 
Fragrance from the Garden _.Pesse 
Military Polonaise Chopin 
Ann Fusselman 
Fugue in E. Minor Bach 
Moonlight Sonata Mov. 1 Beethoven 
Prelude in G Minor Chopin 


Hungary 7 ee 


Mary Willingham 








Justine Boazman 
Presents Outstanding 
Recital 


Justine Boazman, 14-year-old pupil of 
Isabel Scionti Jernigan, appeared re- 
cently in a recital at the Woman's 
Club at Denton, Texas. Miss Boazman’s 
program included the following: 

l 
French Suite No. V 

Allemande 

Courante 

Sarabande 

Gavotte 

Bourree 

Loure 

Gigue 


Bach 


Il 
Sonata No. 3 Mozart 
Allegro Moderato 


Andante Cantabile 


Allegretto 
Intermission 
Dances Schubert 
Etude in B flat Minor Mendelssohn 
Grande Waltz Brilliante Chopin 
IV 
Rush Hour in Hong Kong Chasins 


The Girl With Flaxen Hair 
The Cat and the Mouse 


Debussy 
Copland 


Elizabeth Motley, seven-year-old pi- 
anist and pupil of Mae Gilbert Reese, 
was presented in a joint recital with 
her sister, Charlotte Motley, eleven-year- 
old violinist, on March 1 in Hollywood, 
Calif. 

The two young musicians presented 
an extensive program with Miss Reese 
playing the orchestral parts arranged 
for second piano, and Anita Hill ac- 
companying Charlotte Motley. Charlotte 
Motley is a student of Vladimir Lenski. 
The young piano protege, Elizabeth Mot- 
ley, is a pupil of Mae Gilbert Reese 
who is a Guild Member and Audition 
Judge. 


The recital program included: 





Polonaise Americane Carpenter 


Invention in B-Flat ee 
Sonata, Op. 49, No. 1 Beethoven 
Andante 
Rondo 
Elizabeth Motley 
Sonata No. 4 _ Handel 
Larghetto 
Allegro 
Hungarian Dance No. 5 Brahms 
The Fountain __Drdla 
Charlotte Motley 
Four Waltzes Schubert 





Leo Podolsky's Newly Discovered 
Works By The Masters Now Out 


The Clayton F. Summy Company re- 
cently announced publication of the 
many newly discovered works by the 
Classic Masters compiled and edited by 
Leo Podolsky. 

The Publishers describe Dr. Podolsky’s 
seven new books as follows: 

Recital Repertoire—Book I—A _ pro- 
gressive series of five collections of his- 
torical piano music. Each piece is a 
pure original; there’s no simplification, 
no tampering with the notes. Book | 
demonstrates that aren’t 
necessarily hard, or difficult to compre- 
hend. Remember, there were beginners 
back in the 16th century, too. Those 
youngsters crowed over “A Toye” by 
the clever Mr. Farnaby, and their de- 
scendents raved over the latest in pop- 
ular dance tunes by Purcell, Rameau, 
Handel, Haydn and so on. We ease into 
this “preparatory” book with the baby 
Mozart's first recorded compositions, 
then go back to Farnaby, et al, and are 
finally brought up to the 19th century. 


the classics 


Recital Repertoire—Book 1I—Begins 
by surveying composers like Telemann, 
W. F. Bach and Haydn; ends up with 
a sampling of Maykapar, Wachs and 
Durand. 

Recital Repertoire—Book  I1I—This 
volume concentrates on the Romantic 
Period, with Nocturnes by Field and 





Chopin, Liebestraum No. 2 of »Liszt, half 


a dozen Schubert Waltzes, plus other 
pieces from Rameaw to Goddard. 

Recital Repertoire — Book IV — Old 
composer friends you'll greet with a 
smile, and new ones you'll want to cul- 
tivate: Vivaldi, Geminiani, Corelli, 
Gluck, plus Mendelssohn and Pachulski. 

Recital Repertoire—Book V—For your 
recital “stars.” These are pieces de- 
signed to thrill both player and audi- 
ence down to their toes. Suk, Friedman 
and Leschetiszky are represented here 
at their most inspired. 

Suite—for harpsichord—Loeillet—Loe- 
illet was a Flemish master, a contem- 
porary of J. S. Bach. Like Bach, t# 
wrote music for the dance steps fash- 
ionable in his time. The five dances that 
make up this suite were written for 
harpsichord, hence are liberally sprink- 
led with the graceful ornaments of the 
period. The editor has thoughtfully ex- 
plained all. The music is utterly charm- 
ing. It will serve to encourage delicious 
clarity of tone and precisely time finger 
action. 

Troi Sonatas—Ferrari—While Mozart 
and Beethoven lived, wrote Sonatas and 
died. without getting very old, Jacopo 
Ferrari, in sunnier climes to the south, 
outlived them both and wrote delightful 
sonatas in Italian style. You'll be pray- 
erfully thankful for these as a change 
from the well-worn standard introdyc- 


Parks Grant's 
Composition Receives 
Two Performances 


Parks Grant’s Instrumental Motet for 
Four Viols, Op. 42 was performed re- 
cently by the American Society of An- 
cient Instruments, under the direction 
of Maurice Ben Stad, at both Phila- 
delphia and Wilmington, Del. Due to 
the enthusiastic reception that this work 
has received, the Society has requested 
Dr. Grant to compose another work 
for them. 

The Instrumental Motet is written for 
two pardessus de viole, one viola da 
gamba, and one basse de viole. Al- 
though officially “obsolete” since the 
18th century, these old instruments are 
receiving new attention from contem- 
porary musicians, and contemporary com- 
posers occasionally write for them. 

The pardessus de viole has five strings, 
tuned (downward order) g” d” a’ d’ g. 
The viola da gamba has six strings, 
tuned d’ a e c G D. The basse de 
viole has four strings, tuned d A D Al. 

Dr. Grant who is a Guild judge will 
be guest professor of Music Education 
at Colorado College, Colorado Springs, 
Colo., during the summer session of 


1953. 











tions to the sonata form, 


Mae Gilbert Reese Presents 
Seven-Year-Old Pupil In Recital 


Waltz in B-Minor, Op. 36, 


No. 2 Chopin 
The Little Shepherd Debussy 
Serenade for the Doll Debussy 


Villa-Lobos 
Haydn 


Franchette and Pia 
Concerto in D 
Rondo all’Ongharese 
Elizabeth Motley 


O- 


PUBLICITY STORIES 
SENT CHAIRMEN 


All Guild Chairmen from coast to 
coast have recently been maiied 4 pub- 
licity stories by Miss Grace White, 
magazine publicity director for the 
Guild. These are to be adapted for 
before, during, and 
the 402 Audition 
centers this spring. Extra copies” are 
available upon request sent to Miss 
White, whose address in 527 West 12Ist 
Street, New York, New York. These 
stories are so weil written that Hazel 
B. Dorey, Guild Chairman of Williams- 
port, Pennsylvania, immediately wrote: 
“Thanks for the publicity sheets. They 
are the best ever and will be a won- 
derful to me in publicising the forth- 
coming Guild Auditions.” 





local newspapers 
after auditions in 


oO 
‘O- 


Elizabeth Gest Explains 
Her Attitude on 
Certification 


We are always pleased to hear from 
such a busy and talented person as 
Elizabeth Gest. So when she wrote re- 
cently explaining her own attitude on 
certification as it affects her work, we 
thought you, too, would like to hear 
what Miss Gest had to say: 





“|, for one, will not enter the Guild 
Certification. If 1 had to do all that 
practising at the present time, some- 
thing else would have to suffer—I am 
running on high gear as it is! And 1 
feel that many teachers who would like 
to do the program cannot possibly give 
their best, undivided attention to their 
pupils if, at the same time, they have 


their minds occupied with the hard 
spots of the last movement of some 
concerto. 


“Being born on the good-reading side 
of the fence, | have always been an 
accompanist, both professionally and as 
a hobby, and now confine my _piano- 
playing to chamber music. | have played 
in the past with violinists and ‘cellists 
of the Philadelphia Orchestra, on down 
through the grades to the world’s worst 
—have even played with a self-taught 
‘cellist. But I like them all.” 





MYRA BREWSTER PLAYS IN 
NAVASOTA AND AUSTIN 


Myra Brewster (Mrs. Few Brewster), 
Texas pianist of national note, played a 
return engagement in Navasota, Texas, 
on March 11th, under the auspices of 
the Navasota Music Club. Mrs. Brew- 
ster became known to Navasota music 
lovers through Mrs. Emmett Moody who 
persuaded her local music club to spon- 
sor two recitals by Dr. Irl Allison, the 
Guild President, two years ago, who in 
turn praised Mrs. Brewster’s artistry and 
insisted she too be asked to appear in 
Navasota. The result has been two re- 
cital programs in the East Texas town 
by Mrs. Brewster. 

These chains of events owe their 
origin to the fact that both Mrs. Moody 
and Mrs. Brewster were school-mates of 
Dr. Allison at Bryan Academy and Bay- 
lor University more years ago than 
either of them like to realize. In school 
all three of these Texas musicians were 
piano hobbyists of ability whose enthu- 
siasm for their art has glorified the years 
for them as well as for the thousands 
for whom they have played. They are 
still avid hobbyists who play the piano 
with a high degree of artistry free or 
pay wherever and whenever an occasion 
looms before them, never ceasing in their 
daily workouts at their pianos, thrilled 








Hazel B. Dorey To 
Repeat Tour Of Europe 


Hazel B. Dorey, our Guild Chairman 
in Williamsport, Pa., and her husband, 
Prof. J. Milnor Dorey, still have a place 
for two more to accompany them on 
their marvelous tour of Europe this sum- 
mer. 

The tour, which lasts 62 days, is a 
but the group will be 


musical tour, 


| visiting many places of artistic inter- 


est in France, Italy, Germany and Eng- 
land, and there will be stops in Switzer- 
land, Belgium and Holland as well. It 
is an all expense tour and has been op- 
érated very successfully before by Prof. 
Dorey who has conducted many educa- 
tional groups through Europe, before 
and after the war. 

Mrs. Dorey emphasizes that they will 
visit many places “off the beaten path” 
that most tourist groups would not have 
the opportunity to see. If anyone is 
interested in taking part, they may write 
Hazel Dorey at 1200 Penn St., Williams- 
port, Pa. 





CONCERT PIANISTS 
LEAGUE GIVES CONCERT 
IN STEINWAY HALL 


The Concert Pianists League celebrat- 
ed its third consecutive year with a 
musicale in Steinway Hall, New York on 
March 7. The musicales will be given 
the first Saturday of each month from 
4 to 6 P.M. 

Performing pianists were: the Misses 
Brigitte Dolores, Lawreen Brown, Gerty 
Rennert, Mme. 
Mme. Nana Geiringer, 





by the eternal joy to be found in play- 
ing for one’s self alone as much as 
when sharing their attainments with 
others. 

Mrs. Brewster’s recent program fol- 
lows: 

Bach .. Gigue in G Major 
(Sth French Suite) 

Fe .... Gigue in E Major 
(6th French Suite) 
Bach-Hess ...... Jesu, joy of man’s 

desiring 
Schubert __ Impromptu, opus 90, No. 4 


Bach 


Chopin .__... Etudes in E and G Flat 

D’ Albert _..... Gavotte & Musette 

Debussy Gardens in the Rain 

Glinka-Balakirew The Lark 

Villa-Lobos In My Backyard 
Go, Pumpkin 

Powell Weaver Don Quixote Visits 
Vienna 

David Guion _ The Scissors-Grinder 

Lisxt Canzonetta del Salvator 
Roas 

Lisxt Gnomenreigen 

Upon returning to Austin, Mrs. 


Brewster played Grieg Concerto in A 
Minor for the Wednesday Morning Music 
Club with Irl Allison at the second 
piano. 


THE PATERSON TRIO TO 
GIVE PROGRAM OF 
CHAMBER MUSIC 


Isadore Freeman, member of the 
Guild, and Carl and Isabelle Wegman, 
the other two members of the Paterson 
Trio, will present a program of chamber 
music at the Griffith Auditorium, New- 
ark, N. J., on April 26. The program 
will be: trio in D major—Beethoven; 
Trio in C minor—Mendelssohn; trio in 
G minor—Smetena. 

The Paterson Trio has also presented 
a series of “Concerts in Miniature” in 
schools throughout the New York area 
where they were received with much 
enthusiasm and enjoyment. The con- 
certs are especially designed for chil- 
dren, a typical program including se- 
lections in these four groups: “From the 
Masters,” “Nature In Music,” “Of Many 
Lands” and “Fun In Music.” 

Dr. Clarence Adler has said of their 
“Concerts In Miniature,” “These con- 
certs lay the foundation for a fine ap- 
preciation of music and do much to 
promote the building of a fine char- 
acter and a sensitive beautiful nature 


“ 








Pupils of Lucille King 
Present Varied Recifal 


The pupils of Lucille L. King pre- 
sented a piano recital, varied with poe- 


try readings, at the Skyline Heights 
Baptist Church in Dallas, Texas, on 
February 13. 


Those who took part in the recital 
were: Dianna Boughton, Judy Ann Mc- 
Donald, Yvonne Richardson, Elizabeth 
Lea Attlesey, Judy Langston, Linda Phil- 





Inga H. Christensen, | lips, Patsy Locke, Jerry Huckabay, La 
Mme. Hedwig} Wanda Akin, Belinda Boughton, and 
Rosenthal and Mr. Clyde Elizey. Paula Richardson. 
‘| 
OVER THE HILLS AND 
FAR AWAY" 
MUSICAL EVENTS FROM ACROSS THE NATION 
Miss Delphine Klockman, Guild Mem-| tremely varied and interesting. Each 


ber from San Antonio, Texas, was re- 
sponsible not only for the arrangement 
of a Christmas Pageant at Ft. Sam 
Houston last December, but she also 
composed the descants and acted as 
musical and stage director. 

The pageant had a very large cast 
and production staff composed of Miss 
Klockman’s pupils. The second part of 
the program also included a Finale by 
the Carol Chorus under the direction 
of Miss Klockman. 





Robert Vetlesen of San _ Francisco, 
Calif., writes that he is planning a 
summer music-camp for children and a 
master-class for teachers in Honolulu 
this summer. The camp program is ex- 








student has a lesson every day in pi- 
ano, has a painting period under a 
marvelous instructor, and in addition 
there are water sports of various kinds. 
Mr. Vetlesen had a similar camp before 
the war, and is anxious to see the new 
camp get under way this summer. 





George Loudenback, Guild member 
from San Diego, Calif, appeared at a 
meeting of the Kern County Music 


Teachers Association in February where 
he discussed “Reading Time,” a book he 
has written with Guy Maier. The book 
has been recommended by Dr. Allison 
as “an absolutely new and original ap- 
proach to sight-reading for the piano.” 
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New Member Finds Guild Helpful 
To Teachers And Pupils! 


Louise Guhl, a new Guild member from 
Dassel, Minn., writes enthusiastically of 
what Guild membership has meant to 
her and to her pupils: 

“Perhaps you are interested in the 
reactions of a new member to Guild 
activity after about six months as a 
member. | am quite enthusiastic about 
the whole program, and am _ planning, 
barring unforeseen developments, on 
making it a requirement of all my pu- 
pils that they play in the Guild audi- 
tions. My reasons for this are that pu- 
pils practice so much more purposefully, 
over more territory, and really master 
theory. When they know they must play 
scales and chords for someone besides 
their “everloving” teacher, they keep at 
them until they know them. 

“Being a new member has its prob- 


To whip a whole class into shape on 
about six months’ work is quite a chal- 
lenge, especially when most of the pu- 
pils were new to me, came from other 
teachers, were very unevenly prepared, 
and were riddles from the personality 
standpoint. What to do with a pupil who 
could play Beethoven Sonatas, but knew 
nothing about harmony, and had no back- 
ground in contrapuntal playing, so that 
Bach had to be approached as a be- 


ginner! | hope | did the right thing— & 


1 classified them more on the basis of 
what they could do with the musician- 
ship phases, than what they could do 
in note-reading and performance. But 
what a help it was to have these pu- 
pils realize that a national organiza- 
tion expected them to know majors and 
minors, and to be able to perform a 





minimum of arpeggios, etc. | like the 
Guild tremendously.” 


lems, too—classification for one thing, 
particularly after a “sabbatical” year. 


HOW 10 CALCULATE YOUR PUPILS’ 
RATINGS IN GUILD AUDITIONS 


~The number of C and A Checks on your Pupils’ Report Card will determine their 

Ratings in the National Piano Playing Auditions, as follows: 

NOT PASSING—22 (or more) more A’s than C’s. (Below 70%) 

PASSING—21 to 0 more A’s than C’s. (70 to 85%) 

SATISFACTORY for Age and Length of Time Studied for the Average Pupil—1 to 
11 more C’s than A’s. (86 to 92%) 

HIGH—12 to 27 more C’s than A’s. (93 to 96%) 

HIGHEST—28 (or more) more C’s than A’s (97 to 99% Plus) 

It is hoped Judges will be reluctant tc give a Pupil a Not Passing Rating, since 
Passing may be interpreted: “This Pupil should repeat the major part of his 
program next year after striving for greater perfection in the same classification; 
however, if advanced to the next class, he should strive for a lower NFSM Mem- 
bership.” Unchecked Phases of Piano Playing on the Pupil’s Report Card means: 
“Satisfactory for Age and Length of Time Studied.” Only Pupils who receive 
High or Highest Ratings should apply for National NFSM Membership next year 
in a higher classification, gr be entered in the next International Piano Recording 
Festival. Only those receiving Highest should apply for International NFSM 
Membership next year in a higher classification. CAUTION: Ratings in any Art 
cannot be absolute as in mathematics; hence should be accepted not as the ulti- 
mate goal but merely as the honest opinion of your Judge given in the light 
of his training, experience, and personal tendencies toward being liberal or con- 
servative. The extra effort before the Audition is the great gain won by both 














teacher and pupil. 





Four-Year-Old Pupil Has 
Memorized 57 Pieces 


A little four-year-old girl, pupil of 
Mrs. J. W. George, Guild member of Al- 


-bany, Texas, now numbers her memo- 


rized pieces at 57! 


Mrs. George says, “She plays two 
pieces of Hans Barth—”Ten Little Snow 
Birds” and “Coasting”—perfectly. And 
she has put words to both pieces from 
poems she had memorized.” We hope 
to hear more about Mrs. George’s re- 
markable little pupil. 





MERCURY MUSIC CO. 
TO PUBLICIZE HILDE 
KREUTZER’S NEW BOOK 


Our Guild Chairman in Gastonia, N. 
C., Hilde Kreutzer, has received new 
recognition of her book, “The Young 
Pianist,” from the Mercury Music Co., 
in New York City. The Company re- 
cently took over the publication of her 
book and is preparing a brochure con- 
cerning it. 

The Mercury Music Co. has requested 
Dr. Allison’s permission to reprint his 
pertinent and helpful comments on “The 
Young Pianist” in their brochure. 





Charles Reynolds Presents 
Organ Recital In Kansas 


Guild member Charles Reynolds, who 
is also a colleague of the American 
Guild of Organists, was presented in a 
recital by the Kingman Ministerial Al- 
liance at the Christian Church on Feb- 
ruary 25, in Kingman, Kansas. 


Mr. Reynolds’ program. included: 
ene ek ke ee 
Toccata in D minor J. S. Bach 
Prayer in Notre Dame _.......Boellmann 


A Lenten Supplication _._____ Dittrich 
A Lenten 
Chorale: Be Ever Near Me, Lord 


Alexander Schreiner 


Chorale: Now Thank We All Our Lord 


Johann Cruger 
Hymn Improvisations Charles Reynolds 

Fantasia on “My Redeemer” 

Meditation on “Beautiful Words’ 
Creed of The American Guild 
of Organists 
Mrs. Alba Morton, Reader 

O Filii et Filae _Dandreiu-E. Power Biggs 
Ye Sons and Daughters of the King 
Still Water Powell Weaver 


“He leadeih me beside the still waters 


He restoreth my soul—Psalm 23 
Eee See eS Broadhead 
en Conde. Hailing 
Toccata _ Nevin 














EDWINE BEHRE 10 
DIRECT PIANO CLINIC 
IN ASHEVILLE 


Dr. Edwine Behre, President of the 
Leschetizsky Association of America, 
will present her Piano Clinic for Players 
and Teachers in Asheville, N. C., on 
April 20 and 21. 


The clinic will have a two-fold ob- 
jective: First, to introduce a new ap- 
proach ta piano playing: Briefly, the 
coordination of alt the factors involved 
in performance by means of a_ basic 
rhythm, or the rhythmic approach. Sec- 
ond: to assist individual players in diag- 
nosing their technical and musical diffi- 
culties, and to suggest ways of solving 
them. 


There will be sessions for students 
accommodating up to ten players, with 
no limit to the number of auditors and 
teachers. The final session will be for 
piano teachers only, with full discus- 
sion of ideas, demonstrations, questions 
and answers. 


SUMMER SCHOOL PIANO WORKSHOP AT 
UNIVERSITY OF ARKANSAS 


The University of Arkarsas announces 
plan for a Summer Workshop for 
piano teachers. This course is designed 
for studio and public school music teach- 
ers, and will include discussion of piano 
class methods, new procedures in pre- 
senting two-piano music, and solo re- 
pertory for all students from beginners 
to advanced performers. The course 
will be conducted in round-table fash- 
ion so that problems confronting dif- 
ferent members of the class may be 
more adequately handled. Special em- 
phasis will be placed upon selecting 
suitable material for contests and in 
preparing students for National Guild 
Auditions. 

Teachers who are not working toward 
a degree may take the course without 
college credit. Others who are work- 
ing toward a degree will receive three 
hours of university credit. Those wish- 
ing to obtain a Master’s Degree can get 
graduate credit by doing additional re- 
search in connection with the course. 





Monena Bishop Powell 
Visits Guild Headquarters 


Monena Bishop Powell, Texas City, 
made the trip to Austin recently to in- 
terview Dr. and Mrs. Irl Allison regard- 
ing requirements for entering a large 
greup of her pupils in the Guild Audi- 
tions of Galveston. With her was Ger- 
trude Darling, a young high school sen- 
ior, who is preparing to become a can- 
didate for the Guild High School Di- 
ploma. Mrs. Powell was surprised to 
learn that she had known Dr. Allison 
when he was only 20 years old at Nac- 
ogdoches, Texas, where he was teaching 
math in the high school but spending 
all his spare time improving his piano 
playing. They met at the home of Mrs. 
Lindsay, a pioneer pianist of East Texas 
who made her home noted for the many 
musical events which she sponsored, on 
several of which Dr. Allison performed. 
Mrs. Powell was in Nacogdoches as the 
guest of the Lindsays who presented her 
informally as a gifted young pianist 
from Galveston. The unusual name “Mo- 
nena” which had lingered in his mem- 
ory prompted Dr. Allison to recall those 
early days. Mrs. Powell divides her time 
between teaching a big piano class and 
keeping house for her husband, who is 
a Texas City businessman. She expressed 
enthusiasm for the Guild Audition Plan 
which she has adopted for her pupils 
for the first time this year. 


o- 
O- 


Ellece Burns Soloist 
With St. Bernard 
Symphony 


Ellece Burns, pupil at the Sacred 
Heart Junior College, Cullman, Ala., was 
soloist with the St. Bernard Symphony 
Orchestra in a concert on March 8 in 
which she played the Grieg Concerto. 

Sister M. Anastasia of the Sacred 
Heart College writes that Sister Mary 
Vincent is now teaching in Tuscaloosa, 
Ala., at St. John’s School. She has 
changed places with Sister Marie Do- 
lores who is now Sister Anastasia’s as- 








sistant. 


AUDITORIUM IN MUSIC BUILDING 


A complete course of study is available 
in music during the summer term, as 
well as other workshop courses which 
will be given in organ and in choral and 
vocal technics. 

The class will be held from June 8th 
to June 26th on the campus in Fayette- 
ville, Arkansas. Situated in the heart 
of the Ozark mountains, Fayetteville 
is close to the many vacation spots en- 
joyed by summer tourists. University 
housing is available to those who en- 
roll in the workshop. For inquiries con- 
cerning the Summer Piano Workshop 
please write: Dr. Bruce Benward, Fine 
Arts Center, University of Arkansas, 
Fayetteville, Arkansas. 


Jean Glass New Faculty 
Member of Guild 


Our latest addition to the Guild from 
Texas is Jean Glass who recently be- 
came a faculty member. Miss Glass, who 
is presently residing in Dallas, makes her 
home in San Angelo. 

She has a Bachelor of Music Degree 
with a major in piano from Kanses City 
Conservatory of Music, Kansas City, 
Mo., and a Master of Music Degree 
from North Texas State College, Den- 
ton, Tex.; has attended Christian Col- 
lege, Columbia, Mo., and done post- 
graduate work in music theory and music 
history at Southern Methodist Univer- 
sity, Dallas, Texas. 

Miss Glass is a member of Sigma 
Alpha lota, national professional music 
fraternity for women. She has taught 
at North Texas State College; San Mar- 
cos Academy, San Marcos, Tex.; Sullims 
College, Bristol, Va.; and North Texas 
Agricultural College, Arlington, Tex., 
where she was assistant professor of 
music. 








Berumen Alumnae Hold 
Meeting in New York City 


Former and present piano students of 
Ernesto Berumen, noted New York con- 
cert pianist and teacher, held a meeting 
at the La Forge-Berumen Studios, New 
York, on Sunday afternoon, February 
22nd. 

A musical program of romantic and 
modern compositions was presented by 
Erin Ballard, Edwina Seeligson Owen, 
Evelyn White, Helen Wakefield and Ar- 
thur Warwick. Mr. Berumen_ spoke 
briefly before the program to a gather- 
ing of more than 30 students. 








FATHER KELLER INVITES 
GUILD MEMBERS TO JOIN 
“THE CHRISTOPHERS” 





Sister Mary Marcus recently wrote to Dr. Allison, telling him of Father Keller's 
desire to inform as many people as possible of the Christopher's movement. She 
asked him if this might be done through the “Guild Notes,” and this was Dr. 
Allison’s gracious reply: 

“Dear Sister Mary Marcus: We shall be glad to print Father Keller’s 
offer. | know of no organization of which | so thoroughly approve as 
“The Christophers.” | pledged one dollar a month to the cause, but in- 
evitably when | receive my little contribution envelope, | am impressed 
to enclose two dollars instead. It seems that the spirit of “The Christo- 
phers” by-passes religious prejudice, which | consider the greatest handi- 
cap to Christ’s cause.’ 

This is the stated purpose of “The Christophers”: 

Less than 1 percent of humanity have caused most of the world’s major trou- 
bles. This handful—regardless of their labels—share a militant hatred of the 
basic truth upon which this nation is founded (and without which it cannot en- 
dure): Every human being is created by God, and derives his rights from God, 
not the State. 

Anyone driven by such hatred usually gets into one of the four fields that 
touch the lives of most people the world over: (1) education, (2) government, 
(3) trade unions, (4) the writing end of newspapers, magazines, books, radio, 
motion pictures and television . . . If another 1 percent go as Christophers or 
Christ bearers into these fields, we feel certain a trend for the better can be 
started! 

Each works as an individual. He takes out NO membership, pays NO dues, 
attends NO meetings . . . Little is accomplished by complaining and criticising: 
“It is better to light one candle than to curse the darkness.” 


PRAYER OF THE CHRISTOPHERS 


“Lord, make me an instrument of your peace. Where there is hatred, let me 
sow love; where there is injury, pardon; where there is doubt, faith; where there 
is despair, hope; where there is darkness, light; and where there is sadness, joy. 
O, Divine Master, grant that | may not so much seek to be consoled as to console; 
to be understood as to understand; to be loved as to love; for it is in giving 
that we receive; it is in pardoning that we are pardoned; and it is in dying that 
we are born to eternal life.” 


THE CHRISTOPHERS 


18 East 48th Street, New York 17, N. Y. 
Father James Keller, M.M., Director 
Phone PLaza, 9-4050 


St. Francis of Assisi. 





THE CHRISTOPHERS 
18 East 48th St., New York 17, N. Y. 
Dear Father Keller: 


Please send me, FREE OF CHARGE, your monthly “News Notes” and 
other Christopher literature. 


OSS oe ES, Bs, Se 2 

(please print) 
OR SE PR ER cee RRO ee = = A, Le a a Re 
SE Se ae eT: "ee ae — | Senne 


Christopher “News Notes” are sent monthly to nearly 750,000 per- 
sons interested in the Christopher idea. We purposely have no dues nor 
subscription charge because we know that many who do splendid work 
are unable to give financial assistance. (This card for adults. News Notes 
for students are sent in bulk for schools.) 
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IN MEMORY OF 


CHARLES 


Charles W. Froh, veteran Texas music 
teacher, died in his sleep at Dublin, 
Texas, Tuesday night, January 6, 1953, 
at 11 o’clock. He was 72 years of age 


and had made his home in Stephenville,- 


where he had lived since 1910. Mrs. 
Froh, the former Lucille Wooley, was 
with him when death came. 

Charles W. Froh was born November 
15, 1880, in Madison, Indiana, and 
moved later to Shelbyville, Ind., where 
he finished high school. He attended 
Indianapolis Conservatory, the Landon 
Conservatory in Dallas, the Busch Tem- 
ple Conservatory at Chicago, and the 
American Conservatory of Chicago. 

In 1904 he was added to the faculty 
of Western Piano College at Fresno, 
California. He was married to Miss Ed- 
na McKenzie of Corpus Christi in 1905. 
In 1907 Mr. Froh came back to Texas 
where he taught at Add-Ram Christian 
College at Thorp Springs. He moved to 
Stephenville and John Tarleton College 
in 1910. Mrs. Froh died in 1920. 

Mr. Froh was married to Miss Lu- 
cille Wooley, a former student of his, 
in 1925. He was a member of the First 
Methodist Church of Stephenville, and 
for many years was choir director there. 

While at Tarleton, he was very ac- 
tive in bringing outstanding artists to 
the campus, one of which was the St. 
Louis Symphony Orchestra. He built the 
music conservatory at Tarleton, and 
was instrumental in building the enroll- 
ment of the Music and Fine Arts Di- 
vision. He was honored in 1946 by the 
College ‘at a banquet for employees 
with more than 25 year# service. At 
that time he had been with the college 


W. FROH 





the music department until 1945, but 
continued as a professor of music on 
a semi-retired basis. Under his leader- 
ship the department became an_indi- 
spensable part of the civic, as well as 
the college, program. The cultural ad- 
vantages of the performances in which 
it participated or sponsored were felt 
throughout Stephenville and a wide sur- 
rounding area. 


In 1950 Mr. Froh came into full re- 
tirement at Tarleton, at which time he 
and his wife opened the Froh Piano 
Studios in Dublin, which also serves sev- 
eral of the surrounding towns. A studio 
is also maintained in Stephenville. In 
1952 they opened an organ studio in 
connection with their piano studios in 
Dublin. 

Mr. Froh’s enthusiasm and capacity 
for hard work and a job well done never 
faltered up to the time of his death. 
The success of both studios and the 
high regard and affection with which 
he was held by his students and all who 
knew him bears testimony of this. One 
of his former students expressed the 
feelings of many when she said, “He 
was more than a music teacher. He was 





36 years. Mr. Froh served as head of 


a friend first.” 





MANNA FROM HEAVEN 


Tributes From Guild Members 


BAMBERG, S. C. 

Mrs. Elizabeth R. Carter: “We are 
looking forward to having Dr. Charm- 
burg as our judge, for he is well known 
in. the South. We feel very fortunate to 
have this honor.” 


REFUGIO, TEXAS 
Mrs. Mabel G. Brandstetter: “I want 
to enter Social Music Tests next year. 
As a public school music teacher, I’m 
strong for that practical side. | have two 
pupils using your book, and they and 
their parents are enjoying it very much.” 


NORTH VERNON, INDIANA 

Mrs. Margaret R. Norris: “Since re- 
ceiving the Guild Syllabus last fall, | 
have re-read it regularly around the 
middle of the month; have also read 
and re-read Piano Guild Notes. | am 
trying to follow all recommendations for 
student development, handling of missed 
lessons, tuition, etc. Should any Guild 
representatives find themselves in Jen- 
nings County they would be most warm- 
ly welcomed as visitors in my home and 
studio.” 


RULE, TEXAS 

Mrs. Mary Gibson: “I have read the 
Guild Syllabus and Piano Guild Notes 
and think it is wonderful to have the 
opportunity of being a member of this 
organization. | have thirty-five pupils 
and would like some of them to qual- 
ify for NFSM membership this year.” 


LOS ANGELES, CALIF. 

LeRoy Carlson: “Piano Guild Notes 
are very interesting—every issue! .. . 
Heartily agree with Mr. Kennedy's and 
Mokrejs’ viewpoint on certification. Best 
wishes for a most successful year—should 
be the best in your experience.” 


MT. PLEASANT, TEXAS 
Genevieve H. Stonecipher: “My audi- 
tion enrollment should double last year’s 
goals are a great incentive for accurate 
and careful work, and parents see the 
value of this training.” 


JOINER, ARK. 

Mrs. Elise K. Clark: “The papers are 
fine. 1 just wish you could expand and 
have a magazine. Every publication | 
have ever seen of the Guild is of the 
greatest help.” 


MELROSE PARK, ILL. 
Sister Mary Lucille, O.S.F.: “The Pi- 





ano Guild Notes is a real powerhouse 
of excellent thought and meditative in- 


terest. Ever since | received the first 
copy, | was amazed at the deep re- 
ligious tone of your appealing publi- 
cation. I, too, call it a Christopher 
movement, and a religious action in- 
centive. One can scarcely be a good, 
sincere musician without being spiritual- 
ly good and enamored of high ideals, 
so necessary for the world’s betterment 
today. The letters you publish from oth- 
er Guild members are very interesting, 
even though we all may not be in ac- 
cord with the ideas expressed. It is 
true, we teachers are at the mercy of 
the judge during audition. But with 
good faith in their sincerity we always 
hope for the best, although at times | 
think the judge does miss some good 
points. For instance, at one audition the 
judge wrote on my report that she 
had never witnessed such beautiful 
phrasing from students so young. The 
following year not one of the same pu- 
pils received a C for phrasing, which 
they did similar to the year before. 
However, the audition movement is a 
powerful incentive to the best musical 
expression through the medium of the 
piano. May the Author of all beauty 
and harmony ever keep you in His Heart 
until the final chord is struck.” 


NEW YORK CITY 


Betah Reeder: “I wish to express my 
admiration of your fine organization and 
the enthusiasm of your fine organiza- 
tion and the enthusiasm you have been 
able to arouse for piano playing. | at- 
tended the Guild meeting at Steinway 
Hall last January 14 and was greatly 
impressed by the fine quality of play- 
ing and by the interesting talks from 
members. The Piano Guild Notes were 
given to me by Miss Hofheimer, your 
gracious and efficient chairman, and | 
found them most stimulating. | am con- 
vinced it is only through an organiza- 
tion like the National Guild of Piano 
Teachers that the serious teacher of 
piano can hope for recognition in the 
curricula of our school system.” 


TELFORD, PA. 


Elizabeth Gest: “Your Piano Guild 
Notes is really ‘something’! And again 
1 close my letter with saying | DON’T 
see how you do it all!” 


Dianne Rogers, Pupil 
Of Isabel Scionti 
Jernigan, Wins 
District Auditions 


Diaene Rogers, pupil of Dr. Isabel 
Scionti Jernigan of Denton, Texas, was 
the winner of the District Auditions in 
Oklahoma City, Okla., on March 14. 
Miss Rogers had previously won the 
state piano contest in Texas, making 
her eligible to enter the contest with 
two other Texas winners in the voice 
and organ divisions. 

Miss Rogers has studied under Dr. 
Jernigin for the past six years and has 
made many concert appearances in Tex- 
as. She has won the Houston Symphony 
Orchestra Statewide Contest twice and 
has appearéd as soloist with the Hous- 
ton Symphony under the direction of 
Efrem Kurtz. Miss Rogers has also won 
the International Recording Contest for 
the past three years.. 

After winning her latest laurels, Miss 
Rogers will give a number of concerts 
in Texas during March and April. In 
winning the state piano contest, Miss 
Rogers, who is 17 years old, was com- 
peting in a group were contestants 
ranged from 16 to 25 years. They 
were judged on technical excellence, 
interpretative ability and stage _pres- 
ence, 





“MORE MANNA” 


CENTRAL, S. C. 

Mrs. James B. Childs: “My students 
are already showing a marked improve- 
ment in their efforts because of the au- 
ditions goal, thus making their teacher's 
load lighter and much more enjoyable.” 

LIBERTY, N. Y. 

Hazel Ghazarian Skaggs: “My first 
registration for the Guild audition came 
from a pupil vacationing in Florida, In 
fact, she was angry and unwilling about 
taking this time off until her parents 
promised to rent a piano down there. 
It is wonderful to watch such musical 
love and interest grow in a child, and 
| am sure the Guild goals have helped 
that progress along.” 

BEAUMONT, TEXAS 

Sister Mary Edna, O.P.: “May I take 
this opportunity to tell you what one 
of my 10-year-old girls said when | 
showed her your picture and explained 
that you had started the Guild—’Wasn’t 
he nice to do that for us?’ You would 
think that you had the Beaumont pu- 
pils in mind when you began the idea! 
And still another pupil, an older one, 
remarked about the Guild, ‘It gives us 
such a good reason for learning every- 
thing.’ One tiny bouquet | would per- 
sonally like to present the Guild is this: 
| have been greatly impressed by the, 
shall | say, family spirit which perme- 
ates the whole set-up. Everyone’s idea 
is the property of all and everyone’s 
problems are the concern of all. It is 
this spirit of friendliness, of helpfulness, 
of willingness to serve which has meant 
so much to me in the short time | have 
been privileged to be a member of the 
Guild Family. | am very proud to be 
in it. May God continue to bless your 


wonderful work as ‘father’ to such a 


we 


large family! 


BETTY CARLTON WINS 
TEXAS REGIONAL 
COMPETITION 


Betty Joyce Carlton, pupil of Mrs. 
James O. Trulove of Tyler, Texas, was 
the recent winner of a contest to se- 
lect a soloist for the East Texas Regi- 
onal Symphony Orchestra. 

The contest was for high school stu- 
dents of teachers residing in the Third 
Federated Music Clubs District. Second 
place went to Stanley Potter, « junior 
at Tyler High School, and also a pupil 
of Mrs. Trulove. Third place winner was 
Betty Gene Gabl i a ph e, 
and pupil of Mrs. Lafayette Wofford, 
also a Guild Member. 

Betty, a high school senior at Tyler, 
played the first movement of the Schu- 
mann and Grieg concertos in the con- 
test. She will play the latter with the 
East Texas Regional Symphony, under 
the direction of Joseph Kirschbaum, in 








May. 


Stephens College To Have 
Three-Day Piano Workshop 


Frances Clark, nationally known di- 
rector of Piano Workshops for teachers 
and students, will conduct a three-day 
course at Stephens College, Columbia, 
Missouri, on April 9, 10, 11. Miss Clark 
will be assisted by Louise Goss, Guild 
Member and associate director of the 
Frances Clark Workshops, and Richard 
Johnson and David Milliken, of the Ste- 
phens College piano faculty. 

Classes will include the simplification 
of technique, teaching techniques and 
learning principles, style and interpre- 
tation, reading, new materials and rep- 
ertoire. Private and group lessons, and 
conferences on teaching problems, may 
be arranged for with any of the staff. 

While the Workshop is primarily a 
refresher course for teachers, there is 
a very important special program for 
students as well. It includes classes in 
technique and repertoire, private and 
group lessons and various recreational 
activities. A number of tuition scholar- 
ships are being offered by the College 
to girl piano students who are high 
school age or younger; information con- 
cerning these scholarships may be ob- 
tained by writing to Mr. Richard John- 
son, Chairman of Piano Department, Ste- 
phens College, Columbia, Missouri. 

On Saturday, April 11, there will be 
a special “Student Day” and it is hoped 
that many students who were unable 





to attend the entire workshop will come 
for that day. On “Student Day” Miss 
Clark will open her teacher's class to 
students, and discuss “The Meaning of 
Practice.” In addition, there will be the 
regular student repertoire class, private 
and group lessons, recreation, a tour 
of the campus, an illustrated lecture on 
a musical tour of Europe, and an eve- 
ning recital. 


Each day there will be a special fea- 
ture by a member of the Stephens Col- 
lege faculty. On Thursday, April 9, Ca- 
milla Belle Singleton will discuss read- 
ing and demonstrate her Tachistascope., 
On Friday, April 10, Heinz Arnold, well- 
known harpsichordist, will present a 
harpsichord and clavichord recital. On 
Sunday, April 11, Peter Hansen, chair- 
man of the music faculty, will present 
a lecture, illustrated with slides, on the 
year he spent in Europe as a Fulbright 
research scholar. 


In addition to recitals by members 
of the Stephens College faculty, the 
Workshop will be highlighted by a re- 
cital on Thursday evening, given by 
two of Miss Clark’s outstanding artist- 
students, Martha Braden and Doris Mar- 
tin, who have had such sensational suc- 
cess in workshop recitals at Kalamazoo, 
Michigan; Bristol, Virginia; Denver, 
Colorado; and in New York City. 





May Etts Writes of Guild 
Members At MTNA Convention 


We received a very exciting letter 
from May Etts about her attendance 
at the MTNA Convention at which she 
met many other Guild Members. Miss 
Etts writes: 


“The MTNA Convention was _ inter- 
esting and stimulating, but the Nation- 
al Guild of Piano Teachers was greatly 
missed. Mr. Leo Miller of Missouri men- 
tioned that he felt the NGPT was a 
very important organization and should 
be a part of the convention. There 
were a great many Guild members 
among those who attended: Bessie Ryan, 
Grace White, Grace Barber, Mrs. Talia- 
fero of Kentucky and Marie Hodges, 
Rose Raymond, Sidney Morrow, Hyman 
Krongard, Mrs. Bacon Peck of New 
Jersey, Stanley Sprenger, Florence Bink- 
ley, Cora Mae Johnson of Boston, Eliza- 
beth Gest, Miss Nell Hull, Miss Mar- 
jorie Street, Mrs. Thompson (last three 
from Ohio); Goldie Taylor, of course. 

And | wish to mention here that she 
did a wonderful job as chairman of the 
Local Committee, and I really was 
amazed when she told me what a very 
small group she had to work with. 

Other Guild members were Ada 
Brandt, Mrs. Bistoyi, Chester Barris, 
Mrs. Elizabeth Davis of Maryland, Storm 
Bull, Florence Hastings of Delaware, Mr. 
Leo Podolsky, Mr. Russell Lanning, 
Esther Rennick, Mrs. Rockenfield of 
Columbus, Clara Loudenslager, Mrs. 








MUSIC MERIT SYSTEM 


(Used by Dominican Sisters at Holy 

Rosary Academy, Bay City, Mich) 
An excellent lesson wins 3 merits. 

A lesson a little above average, 
not excellent wins 2 merits. 

An average lesson wins 1 merit only. 

The assignment of scales, etc., for the 
lesson wins 1 merit. 

A memorized piece wins 1 merit. 
Accompanying at singing class or play- 
ing for an assembly wins 1 merit. 
The merit cards are kept in a chart 
* containing pockets, one for each child. 
The 1 merit card is yellow and 5 merit 

cards are green. 

When the child has accumulated 25 
merits, he finds on the bulletin board 
an emblem (rose colored) with his 
name printed on it. 

The same is done for the 50 merit win- 
ners, with blue emblems. 

The 75 merit winners receive a certifi- 
cate. 

And at the annual recital those who 
have reached 100 merits will receive 
a badge to wear. 


but 





Sara Woode, Pittsburgh, and most like- 
ly many more whose names I don’t 
know or whom | don’t know as Guild 
members. 

There is great interest in meeting 
fellow members, and perhaps if meeting 
with MTNA isn’t feasible, independent 
conventions may be the answer. Do you 
think there is any possibility of such 
Guild conventions? 

Editor’s note: Guild conventions are 
now under consideration, and it may well 
be decided upon to have them. 


o 
— 


Purves Smith Offers 
Lecture Series Based on 
Pianistic Research 


This season’s Purves Smith lecture se- 
ries in Southern California has estab- 
lished a new high mark in pianistic re- 
search. He developed his viewpoint from 
the combined study of teaching meth- 
ods, and the larger field of neuro-mus- 
cular activity as found in industry and 
athletics. From the combination of these 
allied fields with the intention of achiey- 
ing speed, efficiency and endurance with 
a minimum of effort; he has been able 
to come up with many “year-saving” dis- 
ccveries concerning the human and his 
keyboard technic. An interesting result 
of this lecture series has been the ad- 
dition to the roster of Purves Smith’s 
private students, several of the profes- 
sional pianists from the Los’ Angeles 
Local 47, A. F. of M. 


RAISSA TSLENTIS STARS 
IN NEW RADIO SERIES 


Following her very successful series of 
programs caHed “Perfume and Music” 
over station WGMS in Washington, 
D. C., Raissa Tslentis has been asked 
to originate a new series, “Landmarks 
in Keyboard Music.” 

Her first series traced the parallel 
history of perfume and music, but the 
new one promises her listeners an equal- 
ly fascinating but entirely different type 
of entertainment. 

Miss Tslentis, who personally selects 
the music and does the research, will 
trace the development of the music of 
keyboard instruments starting with the 
organ, the harpsichord, the clavichord 
and the piano, from the 15th cenutry 
to our times. 

Paul Hume has included her 
program among his weekly radio sug- 
gestions. 
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GUILD PRESIDENT LAMENTS 
STORM BREWED BY 
LETTER IN NOTES 


At least one letter printed in Febru- 
cary Guild Notes was read widely enough 
to cause a “tempest in a tea-pot” in 
the Guild center, whence it emanated. 
The author says she is trying to weather 
the storm but that if a loud explosion 
is heard it will not be the guns of a 
nearby army post but herself being 
booted out of town. Dr. Allison’s reply 
follows: 

“We regret you are undergoing a 
storm because of your letter. Think 
what “The Man of Galilee’ endured 
because He voiced His opinions, and 
what a blessing to the world His ex- 
ample has been. 

“The Guild will witness the day 
when its members (not physically handi- 
capped) will all be players as well as 
teachers, since they will haye come up 
through the Guild Auditions as perform- 
ers from childhood. 1 could never in- 
spire my pupils with the idea that Bach 
is beautiful music until I learned to 
demonstrate the fact to them of their 
lessons. Fact is, without my own en- 
thusiasm for playing the piano myself 
1 do not see how I could have kindled 
enuthusiasm on their part, neither do 
| understand how pupils can be taught 
porperly unless they can be shown how 
intricate passages should be played as 
well as being told. There is no doubt 
that teachers who play and love it so 
much they keep on playing have the 
finest means in the world of making 
their pupils desire to do likewise. All 
of my teachers who led me upward were 
excellent performers— piano hobbyists 
who might have succeeded as profes- 
sional concert pianists. 

“We hope to inspire everyone, espe- 
cially Guild Members, to become piano 
enthusiasts (hobbyists) not only for the 
sake of their pupils who ,if they love 
their music, are already hobbyists, but 
because doing so will add so much en- 
joymert to their lives. I firmly believe 
thet the best means of improving oneself 
as a teacher is to be found in one’s own 
advancement in the art of piano-play- 


ing. I seriously doubt whether anyone 
who has not mastered an art can im- 
part mastery to others. He does not 
have to become an artist to do so but 
at least a passable “doer” of his art. 
| am sure that the best way to im- 
prove the piano teaching of the Nation 
is for piano teachers to improve their 
own playing and then measure their im- 
provement as teachers by striving to 
have every pupil they teach make a 
creditable showing in the National Piano 
Playing Auditions. Self-improvement on 
the part of the teachers is bound to be 
reflected in the playing of their pupils. 

“My greatest delight these days (as, 
in fact, as a student it has always been 
so) is in perfecting my playing of my 
six concerti under the guidance of Exra 
Rachlin, conductor of the Austin Sym- 
phony. Mr. Rachlin’s own piano-play- 
ing is so marvelous that hearing him at 
the second piano is a treat of a life- 
time. | am constantly inspired to work 
diligently to so perfect each intricate 
passage that he will note my improve- 
ment and comment upon it—which (I 
am pleased to boast) he does at every 
session. We meet weekly. 

“No more wonderful experience can 
| wish for Guild members than that each 
one find for himself a fine pianist 
(hobbyist or professional) with whom he 
works on a year around basis afor self- 
cultivation. There is no age—limit to 
one’s student days. The teacher who 
is not himself also a student has fully 
matured and at maturity all things start 
to decline. At 57 being a student is as 
thrilling (if not more so) than it was 
at 17. I speak from experience. 

“When people are stirred into a 
storm a deep impression has been made 
which often results in progress for all 
concerned. One progresses when he 
learns to accept criticism, just or unjust, 
without getting his feelings hurt. May 
those who feel injured by the contents 
of your letter realize that you meant 
them no harm and the storm soon sub- 
side into a never-ending calm.” 





Century Publishing Co. 
Has New Book Of 
Scales And Chords 


The Century Music Publishing Com- 
pany of New York has recently come out 
with a “Complete G. Martin’s Scales 
and Chords (with cadences” that is 
written in accordance with the require- 
ments of the National Guild of Piano 
Teachers. 

This helpful book also includes ca- 
dences for collegiate and young artist 
classes. Dr. Allison has written of “G. 
Martin’s Scales and Chords”: “This is 
another useful work to help piano teach- 
ers of the nation better prepare their 
pupils for the National Piano Playing 
Auditions.” 





Florence Fender Binkley 
Expresses Good Wishes 
For Auditions 


With auditions all very much on our 
minds, we received the following note 
from Florence Fender Binkley who's 
heart is always with the Guild: 

“Glad you are feeling better after 
the Rout with the flu. I’m sure you 
have all done all you can for the Guild 
and the auditions and from here out it 
must be in God’s Hands! After I’ve done 
all | can in a given situation, | ask 
Him to take over, and He does, and 
everything comes off all right. It’s 
a wonderfully comfortable feeling! I'll 
remember you and your intentions in 
my prayers.” 








WE CALL MR. CHASINS 
ATTENTION TO CUILD 
TEACHING! 


When Mrs. Margaret Brooks Grubb, 
Guild member in Miami, Fla., saw an 
article in which Abram Chasins criticized 
teachers, her reaction was: “Don’t you 
think the National Guild of Piano Teach- 
ers is already meeting the challenge 
for better teachers? 

“| think the piano teaching prefes- 
sion is improving year by year, largely 
due to the standards of the Guild. Per- 
haps if Mr. Chasins’ ‘spot-checked’ the 
training background of some of the 
talented students, he might find the 
better trained ones are products of 
Guild teachers.” 

The following is taken directly from 
the article in the Miami Herald, giving 
Mr. Chasins’ opinions: 

“There is a rich vein of musical talent 
among the young people of this country, 
but unfortunately it is accompanied by 
@ dearth of great teachers ready to 
develop it. 





“This observation was made in Miami 
Tuesday by Abram Chasins, pianist- 
lecturer, who first noticed the lack 
when he attempted to give broadcast- 
room on New York radio station WQXR 
to musically ready high school students. 
Chasins is music director of the sta- 
tions. 

“Chasins’ pet project over WQXR is 
designed to discover musical talent in 
New York schools. The children are 
auditioned by such top virtuosos as Vla- 
dimir Horowitz, Artur Rubenstein, Jascha 
Heifetz and Rudolf Serkin. 

“ 'We don’t look for geniuses, and 
most of the children we preseat aren’‘t 
heading for concert careers,’ Chasins 
said, ‘But we are interested in what 
these youngsters do with the talent they 
have in such abundance, how well and 
painstakingly they have developed it. 
And we inevitably find that the great- 
est need is better teachers.’ “ 


(Reprinted from The Mustang) 

Before hushed audiences in Holland, 
Germany, Austria, Italy, Poland and 
Finland, before acclaiming and admir- 
ing crowds in Minneapolis, St. Louis, 
Chicago, Des Moines, Hollywood and 
Dallas, the manipulating fingers of 
Southern Methodist University’s own Dr. 
Paul van Katwijk have enthralled thou- 
sands of music lovers. In Europe they 
said he was “technically perfect and 
profoundly musical,” and in America 
they said he gave his audience “the 
feeling that he and his instrument were 
one.” 

Thirty-one years and a_ thousand 
pupils have endowned Dr. van Katwijk 
with a response known to few capable 
musicians. As Dean of the SMU School 
of Music from 1918 until 1949, he 
relayed his pianistic intelligence to such 
accomplished musicians as Robert Hord, 
Alton V. Jones, James Mathis and Her- 
bert Rogers. Twenty-five years ago the 
van Katwijk Clubs were organized by 
his many students. And this anniver- 
sary was recently the occasion for rec- 
ognition of both his and Mrs. van Kat- 
wijk’s invaluable guidance during those 
years. 

On March Ist, after the Junior stu- 
dents honored Dr. and Mrs. van Kat- 
wijk with a program in Kirby Hall, 
Alumni of the School of Music presented 
the club with a cast of his graceful 
and gifted hand. The mold was the 
work of Octavio Madellin, sculptor at 
the Dallas Museum of Fine Arts. 

Born in Rotterdam, Holland, Dr. van 
Katwijk studied at the Royal College 
of Music in The Hague under Carl 
Oberstadt, who had been a pupil of 
the brilliant Robert and Clara Schu- 
mann. After three years of instruction 
under Leopold Godowsky in Vienna and 
Berlin, Dr van Katwijk became a skilled 
pianist and teacher of distinction on 
the European continent. He was in 
demand as accompanist for many artists 


including Francis McMillan, Ferencz 
Hegedus and Cesar Thompson, with 
whom he made several tours. He left 


the Christian College in 
1912 and later taught at 


Europe for 
Missouri in 


Ft. Worth, Texas, 
Department Stores 
Broadcast Weekly 
Piano Programs 


Every Saturday morning at 10 o’clock 
local piano students are heard over Ft. 
Worth station KCNC,. direct from the 
mezzanine of Leonard’s Department Store. 
The hour is given each week to the 
pupils of a different piano teacher. 

The broadcast originates in the Piano 
Department where a 7-foot Story and 
Clark Grand is used for the solo num- 
bers, and a second piano is available 
for ensemble numbers. 

Customers in the store usually drop 
by to watch and listen, and a large au- 
dience always gathers by the time the 
program gets under way. This gives the 
students the opportunity to perform pub- 
licly, before a large audience, with 





eventually every piano pupil in the Ft. 
Worth area having a chance to play. 
Jack Hendricks, who studies with Dr. 
Isabel Scionti Jernigan, is head of Leo- 





nard’s piano department. 
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THEY SHALL HAVE MUSIC 


By NEAL BISHIP 





DR. AND MRS. PAUL VAN KATWIJK 


Chicago and Dreke University. It was 
at Drake that he was awarded the 
honorary Doctor’s Degree. In 1918 he 
became associated with SMU and was 
conductor of the Dallas Symphony Or- 
chestra for eleven years. 

Always active, Dr. van Katwijk also 
worked with the Dallas Municipal 
Chorus, Municipal Opera and the SMU 
Oratorio Society and Opera. 

Four years after he joined the SMU 
Faculty, he married Miss Viola Beck of 
Dallas, a distinguished pianist and teach- 
er in the SMU School of Music. She 
received her training under her sister, 
Miss Irma Beck, and studied under 
Richard Burmeister in Berlin for four 
years. Talented and able, she has won 
many local and national competitions 
with her compositions. 

Dr. van Katwijk’s masterly technique 
has brought throngs of music lovers to 
hear him as soloist with the Dallas, 
Houston, St. Louis, Minneapolis and 
New Orleans symphonies, and on two 
occasions he conducted in the Holly- 
wood Bowl with the Los Angeles Sym- 
phony. He has some 25 piano recitals 
at SMU to his credit, where he pre- 
sented picturesque compositions of 
his own. 

Finland’s great composer, Sibelius, 
once acclaimed Paul von Katwijk as a 
“most remarkable pianist” with the 
‘finest artistic results to show.” 

It is difficult to express in words the 
resistless impact of Dr. van Katwijk’s 
music. Critics throughout the world 
have used the broad terms of magnifi- 
cent, impressive, scintillating, _ rich, 
wholesome, rare and astonishing. They 
have sought in various languages for 
terms to describe his playing and ex- 
press their emotion. Perhaps their diffi- 
culty is because his performance seems 
almost to be something unreal. Some- 
thing that holds them spellbound, makes 
them forget their columns and listen 
to the music. 





Teacher For 19 Years 
Expresses Need For Music 


One of our members in North Caro- 
lina who has been teaching for nineteen 
years, and playing since she was five, 
recently wrote Dr. Allison of what music 
has meant to her: 

“It has been nineteen years since | 
began giving my best to pupils and what 
a joy to know the many, many homes 
that have been made happy by music. 
That | had some part in doing it—from 
five years of age | have been at a pi- 
ano and away from one | am lost.” 

When her husband died, she said, “I 
felt 1 could never play again, but my 
son and daughter refused to accept that 
decision. | found that without my music, 
1 could never go on, even though now ! 
have to limit my playing.” 


FIND ME A TEACHER 


“Richard (Platt) has won superior 
in National Auditions for nine years and 
all this time we have planned for him 
to win his High School Diploma. But be- 
cause he will be eighteen this month he 
had to hurry up his college entrance, and 
so is in AGM. Do you know of a high- 
class teacher in College Station, Texas, 
under whom he could study?’”—Mrs. 
Martha A. Phillips, San Antonio, Texas. 





EDWIN HUGHES GUEST 
SPEAKER AT TOWN HALL 


At the National Association for 
American Composers and Conductors 
20th Anniversary Program at Town Hall, 
New York City, Edwin Hughes was the 
honored guest speaker at intermission 
time. The program was presented on 
Saturday afternoon, February 21, as 
part of the anniversary celebration, 
with outstanding musicians and com- 
posers taking part on the program. 


BESS HIERONYMUS 
GRANTED FACULTY 
MEMBERSHIP 


Bess Hieronymus of San Antonio, 
Texas, has been granted faculty mem- 
bership in the National Guild of Piano 
Teachers. Miss Hieronymus has a Mas- 
ter’s degree from Smith College, taught 
at Trinity University for two years and 
is now at San Antonio College. 


NEW YORK CHAIRMAN’S 
REPORT HIGHLY 
SATISFACTORY 


Miss Grace Hofheimer, Guild Chair- 
man of Greater New York, has issued 
a pleasing report on the Guild meet- 
ings held monthly in the metropolis 
since last November. Miss Hofheimer 
writes: “I am somewhat embarrassed 
by all the good things you and my kind 
colleagues say, but would rather have 
those good things than otherwise. I 
must say for my colleagues that they 
have been a joy to work with and for, 
and have made the position of chair- 
man, which | dreaded and shrank from 
taking, a most pleasant experience. We 
shall go on with the meetings next year. 
It was all an experiment this season 
but by unanimous agreement they de- 
cided we must continue. 


DR. CLARENCE BURG 
PRAISES GEORGE 
LOUDENBACH’S 
NEW BOOK 


We are pleased to quote from a let- 
ter written by Dr. Clarence Burg, Dean 
of the School of Music at Oklahoma 
City University to Guild member George 
Loudenback who has recently published 
a book titled “Reading Time”: 

“Dear George: Thank you for the 
copy of READING TIME. The device of 
marking beats above the notes is new 
to me. | can see where it is a great 
improvement over the older procedure 
of marking the counts with Arabic num- 
erals. The book is just what the title 
indicates—reading time, and | heartily 
recommend it to teachers and students. 

“Our piano faculty has examined the 
book and! are pleased to see this fine 
product of a former OCU teacher. Sin- 
cerely, Clarence Burg.” 


MUSIC AND YOUR CHILD 


The University of Houston through 
its Special Courses for adults, announces 
a ten week, 1% hour class, beginning 
Friday, March 27th, at 7:30 p.m. in 
Room 210 Roy Cullen Building on the 
campus. There are no prerequisites, no 
examinations, and no college credits. 

The aim is to give parents insight 
into methods of leading their children 
into ways of appreciations, discrimina- 
tion, and desire to perform and prac- 
tice. 

It may help enrich your child’s life, 
or salvage investment in instruments 
and lessons. The phonograph, radio, 
and television will be treated along 
with public school music. 

Instructor: Mrs. Paulete Alexander 














Tuition: $15.00. Payable in advance 
or after the first class meeting. The 
Collections Office is in the Ground 


Floor of the Ezekiel Cullen Building, 
Room 6 EC. Address Inquiries to the 
Director of Special Courses for Adults, 
Room 315 Ezekiel Cullen, or by tele- 
phone. to CH 1681, extension 340, 





Houston, Texas. 
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‘TREASURES FROM THE PAST" 


Compiled By 


There are moments when each of us 
wish we could recapture some treasure 
of the past, thereby enriching our own 
future. 

In no field is this wish more con- 
stant than in the music field. For the 
art of music is a creative sea that flows 
forever forward, swelling and increasing 
itself only by the stream of music that 
has gone before. Each “new” piece com- 
posed is an unconscious result of years 
of familiarity with the finest of pieces 
composed by others before our time. 

As in all the arts, skill and knowl- 
edge of one’s craft but serve to widen 
the search for the histories and experi- 
ments of others so dedicated. 

One of America’s most honored lead- 
ers in the piano field has not only sought 
music treasures of the past, but has ex- 
pended valuable time and effort to bring 
the results of his searches to the pub- 
lic. 

We all know Mr. Leo Podolsky. His 
fame is widespread in America for the 
many valuable services he has given. 
His superior representation of America 
at the International Summer Academy 
in Salsburg, Austria, is but one instance. 
He has traveled, studied, taught, and 
worked as few men have the devotion 
to do. 

It was during the course of his travels, 
concert and otherwise, that Mr. Podol- 
sky began collecting rare, undiscovered, 
or forgotten compositions by the early 
masters of piano music. His private 
collection began enlarging to the point 
where he felt he should share it with 
the numberless teachers and pianists 
who long for changes from the averages 
catalog. 


Leo Podolsky 


tion to bring the best of his manus- 
cripts to the public. Working closely 
with his publisher, the Clayton F. Sum- 
my Company of Chicago, he first com- 
piled one book of three Italian piano 
sonatas by Jacopo Ferrari. These retain 
all the musical ornaments which give 
them particular suceulence. 

At another time, Mr. Podolsky pre- 
pared for publication a series of graded 
classics (each with original text) so 
thet ail piano students could share the 
joy of discovering quaint, seldom-heard 
classics. This series he named “Recital 
Repertoire” (divided into 5 books for 
each level of piano competence.) Here 
one finds a wealth of buried treasures 
such as dance tunes by Handel and 
Haydn and the first recorded composi- 
tion by the baby Mozart. 

Since the harpsichord has always been 
a treasured classical instrument, Mr. 
Podolsky selected a charming and hith- 
erto unprinted composition that could 
be clearly edited for piano. It is a 
beautifully written Flemish piece, by 
Bach’s contemporary, Loeillet, and im- 
parts a delicious musical flavor of the 
harpsichord period. 

Once again, we thank Mr. Podolsky 
for bringing us such buried treasure. To 
think, a hundred years from now, an- 
other pianist will be re-discovering the 
hidden classics of today’s compositions. 
Will some of them be yours? 

Note: Editions referred to are: 

1. Trois Sonates, Ferrari, $1.25 

2. Recital Repertoire (5 books), 
Podolsky, $1.25 each 

3. Suite for Harpsichord, Loetillet, 
$1.00 

Printed by the Clayton F. Summy 





He methodically edited his collec- 


Music Company, Chicago 





Kathryn Simpson One 
Of Two Minnesotans 
On NBC Broadcast 


Kathryn Simpson, pupil of Guild mem- 
ber Mrs. H. L. Lidstrom of Rochester, 
Minn., is one of the two artists chosen 
from Mi ta to app on a NBC 
coast to coast radio broadcast, heard 
each Sunday. 

Miss Simpson was selected by the 
National Federated Music Clubs to re- 
present Minnesota along with another 
contestant who is a violinist. 








Clayton F. Summy Co. 
And Creative Music 
Publishers Combine 


The Clayton F. Summy Company of 
Chicago announced recently that the 
Creative Music Publishers, formerly 
headed by William O’Toole, has merged 
with their company. Mr. O'Toole will 
continue to direct the activities of Tren- 
ton Conservatory and will devote a 
great deal of his time to lectures and 
workshops around the country. 





“MAY BEAUTIFUL PIANO-PLAYING 
BE OUR GOAL, OUR GUIDE THE 
GOLDEN RULE.” 





LETTER FROM 
JAMES KELLER 


“THE CHRISTOPHERS 

18 East 48th Street, New York 17, N. Y. 
March 10th 

Dear Mr. Allison: 

Hearing from friends like you is al- 
ways a joy! Your gift is precious to 
us—where would we be without you. 
And so it is with sincere gratitude that 
we kacknowledge your $2.00. 

Since you help to make it possible, it 
should interest you to know that our 
Christopher television program is now 
82 stations once a week, coast-to-coast. 
This is an increase of 19 in the last 
two months. Encouraging, and often 
inspiring, reactions come from those 
who see the program. Here’s one from 
Lyford, Texas: “I enjoy your presenta- 
tion of the ‘Christophers’ ‘on television 
each Sunday night, and it is a wonder- 
ful inspiration. It is a most comforting 
thing to be told over and over that one 
person is important although the flock 
numbers millions, yes, even billions of 
subjects. It makes a person want to 
take inventory of himself, determine how 
he in his own manner can add to his 
stock, improve it, and thus help the 
world.” 

Blessings, Mr. Allison! 

Sincerely in Christ, 
James Keller 





PIANORAMICS 
News & Views Here, There, 
& Yonder 


Mrs. La Vergne Williams, Fifth Dis- 
trict Piano Chairman, reports that the 
Fifth District Music Festival was held in 
Atlanta, Ga., March 10-13. Piano en- 
tries were heard on the first two days 
of the Festival, held at the Atlantic 
Division of the University of Georgia. 
Mr. Howard Ingley of Wesleyan Con- 
servatory, Macon, Ga., was the judge 
for the very successful festival. 





Mr. Wallace Gillman, of the Boosey 
& Hawkes Co., conducted a clinic deal- 
ing with contemporary piano materials 
at the Calcasieu Auditorium, Austin, 
Tex., on February 20. Mr. Gillman’s 


talk which emphasized the search for 
new, fresh piano materials was spon- 
sored by the J. R. Reed Music Co. 





A very successful Christmas recital 
was given by Mrs. Llewellyn D. Scott 
of Atlanta, Ga., at the Druid Hills Golf 
Club last December. The following stu- 
dents from her piano studio took part 
in the program: Esther Renfro, Peter 
Stelling, Jr., Beverly Filer, Bill Free- 
born, Karen Buice, Sherry Moore, Jimmy 
Respess, Marsha Stott, Elbridge Free- 
born, Anjo Strain, Mary Alice Long, 
Bryan Brown, Ann Lester, Carling Dink- 
ler 111, Linda Bonnell, Marjorie Reeves, 
Susan Little, Anne Tomlin, Susan Wes- 
ter, Xima Lee Long, Susan Mandel, 
Donna Dickson, Tommy Hammer, Gay- 
onne Dinkler, Harriet Wynn, Kay Kirk- 
patrick, Bill Harris, Mary Anne Lind- 


“Theme- 





Mrs. Llewellyn Scott, of Atlanta, Ga., 
herself the daughter and the grand- 
daughter of a music teacher, has cre- 
ated a new musical idea of her own. 
It begins with the recitals given by her 
own pupils. Each recital centered around 
a “fun idea” or theme with each pu- 
pil’s selection being an integral part 
of the program. Now people are writ- 
ing from all over the country requesting 
copies of her programs. 

She literally creates a short story or 
biography in music as she gathers com- 
positions for her recitals. She has the 
pieces follow the pattern of historical or 
romantic holiday or some other colorful 
theme. Her pupils almost resort to 
drawing straws for their selection for 
recital time, they take the programs 
so seriously. 

This enthusiasm among her young peo- 
ple set Mrs. Scott to thinking. Early 
this fall she began building Theme Pro- 
grams for teachers of piano, grading 
the pieces to suit the child. She lists 
a wide choice of 14 or more programs 
or makes the whole list available. This 
required Mrs. Scott to set up a regular 
mailing system, so that orders may be 


Mrs. Llewellyn Scott Creates 
National Demand For 


MRS. LLEWELLYN SCOTT AND PUPILS 





Programs 






filled in a matter of minutes as they 
arrive. 

A color program has each composi- 
tion with a color in the title; the circus 
program is rich with balloon, popcorn 
and chewing-gum titles; and “A Day 
in Music” holds program notes on sun- 
rise, dancing shadows, and vagrant 
breezes. But these are only a few on 
her list. 

From coast to coast, orders are com- 
ing in for the programs. The teachers 
use the programs and then write en- 
thusiastic little notes of appreciation 
for them, and even send along their 
own arrangement of the pieces into re- 
cital form. 


In May, Mrs. Scott will hold her 
American Program recital, which will 
begin with the Indians and _ follow 


through to affairs of today. Atlanta will 
be well represented in the program, by 
The Coca-Cola theme song and other 
compositions. 


Mrs. Scott “keeps moving” in the 
field of music, and will travel as judge 
for the National Piano Teachers’ Guild 
the first two weeks in June. 





In reply to Principal Dalton Fox of 
the Port Neches Independent School 
District, Port Neches, Texas, the follow- 
ing reply was sent by Irl Allison, Guild 
President: 

“The National Guild of Piano Teach- 
ers, which had its beginning at Hardin- 
Simmons University in 1929, while | 
was Dean of Music there, sponsors the 
National Piano Playing Auditions in 402 
organized centers: from coast to coast. 
These Guild Auditions are popularized 
piano examinations which piano pupils 
of each area take annually under an 
imported examiner of note. He is en- 
tered in events that are organized ac- 
cording to the student’s classification 
in his study of piano literature. The 
classifications include Elementary A & 
B, Intermediate A, B, C, D, E, F, Pre- 
paratory for Collegiate A, B, C, & D, 
Collegiate A, B, C, & D, and Artist, 
entailing 17 years’ of work that cor- 
respond to 12 years or grades in grade 
and high schools, 4 years in college, and 
1 year post-graduate study. We estab- 
lished this course at Hardin-Simmons 
when | was there and as a result of 
examination by the National Association 
of Schools of Music, the standardizing 
agency for music schools, Hardin-Sim- 
mons was granted membership in 
NASM without the usual two years of 
probation and was one of the first two 
schools (the other being Baylor Uni- 
versity) in Texas to be admitted to 
NASM membership. 

“The Guild's Preparatory for Colle- 
giate certificates A, B, C, and D, are 
issued to students who pass their exams. 
under imported examiners annually and 
these have printed upon them the ex- 
act number of Elective Units of High 
School Credit toward graduation to 
which the student should be entitled. 





gren, Ronald Hartley and Billy Lawler. 


These credit bearing certificates are 
given only after the pupil has shown 


PRINCIPAL OF PORT NECHES SCHOOL ASKS 
FOR INFORMATION ON GUILD CREDIT PLAN 





on an average six to eight years of 
prior study and are won only by pupils 
who are at least 8th graders in their 
local school system. We are absolutely 
certain that every pupil who wins one 
of these is more than entitled fo the 
number of Units (a maximum of 2) to- 
ward High School graduation, for 
which reason school authorities can 
well afford to recognize them as proof 
of credit due. 

“The foremost piano teachers of the 
United States constitute the Guild 
membership, as any musician of stand- 
ing will admit when going through the 
Guild Roster, a copy of which, with the 
Guild Syllabus and the Guild’s credit 
bearing certificates, is being sent to 
you under separate cover. 

“Beaumont and Port Arthur are Au- 
dition centers where Port Neches pupils 
could take their Auditions (examinations) 
each year so that all you and your 
staff would have to do to give piano 
pupils of your vicinity their credit due 
would be to honor their Guild certifi- 
cates when presented.” 





MALCOLM FROST PUPILS 
GIVE RECITAL OF 
PIANO SONATAS 


Pupils of Malcolm Frost of Portland, 
Ore., presented a Recital of Piano So- 
natas at the Portland Y.W.C.A. Audi- 
torium on March 22, with Martin Clark, 
tenor, assisting. 

Mr. Frost was the accompanist for 
Mr. Clark. Pupils taking part in the pro- 
gram were: Vicky Fischer, Ronald Wilk- 
inson, James Kirk, Patricia Turner, Judy 
Matthews, Janice Edwards, Rodney Ed- 
wards, Robert Herman and Lauretta 
Herman. 





“AND THUS GROWS 
THE GUILD" 


“Please send me information about 
joining the National Guild of Piano 
Teachers. | have a small class of piano 
pupils and am interested in having some 
of my pupils auditioned by your repre- 
sentatives this year. Since | live in a 
small town where there are few active 
music teachers, | feel sure that it would 
be impossible to enroll a large enough 
group to hold auditions here in Dade 
City. If it is possible to arrange such 
a plan with the Guild, | would take my 
students to Tampa, Fla., for the audi- 
tions, which is the nearest town where 
scheduled auditions are held. | studied 
music in Tampa with a teacher who is 
a member of the Guild. | will appreciate 
your forwarding me the information | 
need about joining the Guild and pre- 
paring my students for audition.”—Mrs. 
Irving C. Lester, Dade City, Fla. 





“Kindly send me in detail informa- 
tion concerning the National Guild of 
Piano Teachers from both the teacher 
and student standpoint. | have taught 
piano for over thirty years. | also teach 
in public school, which results in not 
having many piano students—time lim- 
ited.”“—Mrs. Ella Inez Wilburn, Union, 
> &. 





“Will you please send all the neces- 
sary information about the Guild to 
Mrs. Margaret Franke, Berea College, 
Berea, Kentucky. She is a very fine 
teacher and is interested in what | 
have told her of the advantages of be- 
ing a member.”—Judith B. Bourne, Tay- 
lorsville, Ky. 





“| am a member of the NMMTA and 
the NMTA, but am not yet a member 
of the Guild. Dr. Podolsky, who has 
just completed a most successful clinic 
in these studios, gave me your name 
and address so that | could correct the 
situation. Dr. Podolsky told me that, if 
30 pupils in Gallup were eligible to en- 
ter the annual auditions, the Guild would 
send a judge to Gallup. That would be 
a very wonderful thing, as we are 140 
miles from the nearest large town—Al- 
buquerque—and have to travel there for 
auditions, clinics, etc., or an equal dis- 
tance to Durango, Colo., for their Fine 
Arts Festival each year. Am anxious to 
find out more about this, even though 
| don’t believe it would come about 
for some time.”—Mrs. Virginia Scoop- 
mire, Gallup, New Mexico. 


EVERYONE GETTING IN 
THE ACT IN AUDITIONS 
THIS YEAR 


“It looks as if there will be more 
teachers participating in the Auditions 
here in San Jose this spring,” writes 
Hazel M. Kennedy, our Guild Chairman 
in that California city. 

“Many of the teachers hesitate to 
put in any but their best students. This 
is to be expected when they are try- 
ing a new thing, but I feel that the 
slow pupils are helped sometimes even 
more than the talented ones. The goals 
to strive for and the encouragement 
given them by the judge and the winning 
of the awards are a great stimulus to 
the slow ones, who need it most, as 
well as to the gifted pupils.” 





oO 
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Pupils of Lourdes 
Academy to Give 
Concert in April 


Sister Rose of Jesus, writes from 
Lourdes Academy in Wallace, Idaho, 
that her pupils will be giving a concert 
on April 19, right after their Guild au- 
ditions. So they will be practicing dou- 
bly hard. 

“We are more than happy that Miss 
Gentsch will .be with us next month,” 
Sister Rose said. “Thanks a million for 
sending her to ‘suffer much enjoyment’ 
with our little pupils. I’m hoping that 
Miss Gentsch will hear them play sev- 
eral numbers, as they are to give their 
own concert the following Sunday eve- 
ning.” 











cal 


the 
sch 
on 


low 
tio 
We 
Py; 








na- 

of 
her 
ght 
ach 
not 


ion, 


to 
ge, 
Hine 


be- 
ay- 


and 
ber 
has 
inic 
ime 
the 
ee 
en- 
yuld 

be 


Al- 
for 
dis- 
“ine 
to 
ugh 
out 
op- 


lore 
ions 
ites 
nan 


This 
try- 
the 
ven 
oals 
ent 
ing 
to 
as 


rom 
aho, 
cert 


lou- 


Miss 
th,” 

for 
ent’ 
that 
sev- 
heir 
sve- 











PIANO GUILD NOTES 








March, 1953 


New York Chairman Is Briefed 
By Guild Founder On Grading 
system, Analysis Chart, And 


Social 


Important items in the evolution ofis fair and we have found it acceptable 


Guild Audition procedure are reviewed 
by Dr. Irl Allison, founder of the Guild 
and inventor of the system of Guild goals, 
in the quotes below from a recent let- 
ter to Miss Grace Hofheimer, Guild 
Chairman of Greater New York: 
“Thank you for your report upon 
your first Committee Meeting. We ap- 
preciate the study given the problem of 
grading as well as the Analysis Chart. 
EVOLUTION OF ANALYSIS CHART 


“The Analysis Chart is an evolution, 
as those who have judged from the ear- 
ly days of the movement know. At first 
we had judges give Ratings only and 
added comments of their own, which 
were so variable from year to year that 
Guild Members insisted upon something 
more definite being written out for 
judges to ponder and check during the 
pupil's audition. Mr. John Mokrejs then 
devised space on the Report Card for 
about ten phases of piano playing. These 
were the main headings of the Chart 
as it is now. Judges then began suggest- 
ing that these general heads be subdi- 
vided which task was done by Mr. Carl 
M. Roeder, who took the Chart to all 
the full-time piano teachers at Juil- 
liard for suggestions. The present analy- 
sis is the result. It is meant to stimu- 
late thought on the part of the Judge 
while a pupil is playing reminding him 
of the various phases of the art which 
he might overlook. We have been on 
the whole pleased with the Chart. 
DEVELOPMENT OF GRADING PLAN 

“The development of the grading sys- 
tem with C and A checks has also been 
long in formation. Several years we 
sought by instructions to Judges to bring 
about more uniformity, but this did not 
work. Liberal judges would give a lot 
of Superiors in a city one year and the 
next year a conservative judge would 
give but few or no Superiors, with a 
resulting disappointment that caused 
whole centers to drop out. We then, over 
about three years, averaged the grades 
given by all Judges coast to coast and 
discovered that each year the Average 
Pupil received 91 Plus, which we con- 
sidered correct, when the student is 
graded on the basis of the average pu- 
pil who is studying because he wants 
to learn to play the piano or because 
his parents wish him to. At any rate, 
his music study is voluntary and not a 
required subject as arithmetic, grammar, 
etc. 

“The whole plan has been devised 
with the average pupil in mind, as in the 
public schools. Having taught Math and 
ond English in Texas High Schools the 
first three years | was out of college, | 
found out the problems public school 
teachers have in grading masses of 
children. | learned to be lenient by ob- 
serving the discouragement to the pupil 
that followed in the wake of stiff grades 
—how pupils could be driven from any 
liking for Algebra or Geometry if they 
found it impossible to achieve good 
grades. 

“My 14 years as a piano teacher in 
colleges made me realize that the aver- 
age pupil taking piano is doing so be- 
cause it is recreational and purely vol- 
untary, and | soon found out thot stiff 
grading he would not accept, whereas 
liberal grades would keep him studying. 
This attitude became more fixed when 
we saw whole centers dissolve because 
the judge had been conservative. Some 
will say they like conservative judges 
but when they meet them in the au- 
ditions they flee the field the following 
year. We cannot support low grades and 
carry on the movement. Your own curve 
of grades has not been out of line with 
what we consider liberality. 

“Our children were in Texas schools; 
then California and later New York 
schools. In each section the grading was 
on a different plane. In Texas, liberal; 
California, medium; and in New York, 
low. This proved that to operate na- 
tionally we had to adopt a Middle Course. 
We have felt that 91 for the Average 
Pupil (the actual mathematical result 


when averaging grades of all judges) 





Music 


to all teachers. The Judge whose Aver- 
age Pupil (determined in consideration 
of grades given 40 to 50 pupils in a 
center) receives 91 is never considered 
too liberal or conservative. The trouble 
comes when the Average Pupil of a 
judge gets lower or higher than this 
mean. Of late far too many judges 
curve their grades so that the average 
pupil gets as high as 94 or 95. For this 
reason we have decided to do away with 
numerical scores altogether henceforth.” 
COMMENTS BY JUDGES 

“We cannot rely upon personal com- 
ments by the judges as a whole being 
fluid since there is so much variation in 
their abilties to express themselves in 
the written word. We have felt that the 
checking of good and bad points was 
the easiest manner for a judge to show 
what his reactions are, and that when 
they are set down before him he is more 
likely to point them out. Of course 
this should be done without the judge 
thinking “Now | want to give this pupil 
Excellent so | must check the required 

ber of ph on the card.” It is 
intended for the Rating to be deter- 
mined automatically BECAUSE the 
Judge has found the pupil merits the 
checking of enough points so that his 








score (rather, rating) is Excellent. The 
Rating should be the result of the 
Judge’s checking of the Chart and 


automatically arrived at after the Chart 
has been checked. The individual com- 
ment of judges in their own words can 
be very valuable and often is, provided 
the judge has the gift of writing ability. 
CHECKING SYSTEM 

“The Checking System causes the 
Judge to justify the Ratings he gives 
the pupil. It means: “Because the pupil 
merits 13 more C than A checks (which 
1 have shown an his Chart), his rating is 
automatically high for the average pu- 
pil.” 

SOCIAL MUSIC 

“The Social Music Test is meant to 
capture the interest of the type of pupil 
who likes to accompany singing groups 
and otherwise entertain his gang (so 
to speak) with music of a lighter nature. 
My only contribution to the Course of 
Mrs. Binkley has been the addition of 
popular recital pieces chosen from se- 
rious literature for the piano. Since 
my own early motives for the study of 
piano whereto entertain my young 
friends at their (our) parties and to 
play in Sunday School and Church, | can 
easily understand this type of pupil, and 
1 cannot emphatically enough stress his 
importance as a musician. He should 
not be considered frivolous but thought 
of as perhaps a more talented person 
than the one who takes only what his 
teacher gives him, which will inevit- 
ably be the general run of the mill re- 
cital repertoire. He who ventures for 
for himself into the so-called popular 
field and becomes adept at it must 
have unusual talent, originality, and 
creative ability to be successful. Let 
us not take him lightly nor look down 
our noses at him, but encourage him in 
his inclinations while at the same time 
giving him a taste for our beloved stand- 
ard literature.) ‘ 


ORGAN WORKSHOP 
HELD IN AUSTIN 


Walter Rudd, the well known Minne- 
apolis organist, music director and tea- 
cher, presented a Hammond Organ 
Workshop at the Stephen F. Austin Ho- 
tel in Austin, Texas, on March 25. The 
J. R. Reed Music Company sponsored 
the workshop which highlighted modern 
materials for teachers of the organ. 

Mr. Rudd conducts his own Ham- 
mond Organ Studios in Minneapolis, and 





he related his own personal experiences| 


to those who are anticipating teaching 
organ. After the seminar, those attend- 
ing were guests of the J. R. Reed Music 
Company at a luncheon at which they 
had an opportunity to talk with Mr. 


DR. MARCELLINE GIROIR 
PRESENTS WEST SISTERS 
IN RECITAL 


Dr. Marcelline Giroir of Pine Bluff, 
Ark., recently presented Ruth and Eve- 
lyn West, nine-year-old twin daughters 
of Mr. and Mrs. Wilbur West, in a pi- 
ano recital at the meeting of the Junior 
Fine Arts Club in the West home. 

They each played eleven compositions 
from memory, each opening her program 
with a sonata in four movements, and 
three duets. They have both fulfilled 
the requirements for national award in 
the Piano Guild auditions, which will 
be held there April 12. 

Dr. Giroir also conducted a study pe- 
riod the same evening at which volun- 
tary solos were played by Ellen Stern, 
Kay Roberts, David Levi, Linda Rogers, 
Susan Scarbrough and Ann Clark. At 
the same time, an invitation was ex- 
tended to the club members to attend 
Junior Day, March 21, at the National 
Music Clubs Convention in Little Rock. 


Good News 
From 
Stanley Sprenger 


We have had the following recent 
message from Stanley Sprenger, Guild 
Chairman of Philadelphia, which we feel 
he will not mind being passed on to 
you: 

“Herewith, as you see, is the picture, 
| hope it’s not too late for your plans. 





“So many nice things have happened 
recently | wonder whether it’s because 
| live right or because I’m having a 
streak of good fortune—Just got a note 
from Mrs. Esther Rennick inviting me 
to be the speaker at their state con- 
vention in March. Also, she told me that 
you were the one that recommended 
me. 

“Now, Dr. Allison, that was really 
splendid of you, and | want you to 
know that | appreciate that no end. 
I’m not surprised, because | know that 
mind of yours is working all the time. 
And not for yourself either. It’s 
either for the Guild or some chairman 
or some capable musician who needs a 
shot in the arm.—You knew Elizabeth 
Zug had a lot of ability, and you just 
came along and gave her the necessary 
nudge to go forward a little more. Yes, 
you're a fine man.—But then that’s 
why the Guild is so successful. 

“So far, I've been invited to judge 
Charleston and Morgantown, West Vir- 
ginia. | would like to know if that is 
all the judging I’m going to do this 
thot | may plan for this 


it’s 


year, so 
spring.” 


O- 


Lots Of Good News 
From George McNabb! 


When Harold Weiss gave a lecture 
on Schumann recently at the Eastman 
School of Music in Rochester, N. Y., 
Guild member George McNabb played 
Schumann’s Andate and Variations Opus 
46 for two pianos with Mr. Weiss. 

Mr. MacNabb, a professor at the 
Eastman School, writes of a busy sum- 
mer ahead: “On June 8th through 11th, 
1! am doing a four-day piano Workshop 
in Saginaw, Mich., sponsored by the 
Music Teachers Association there. 
Then | fly direct to Spokane, Wash., 
for a two-day visit with many friends 
there and then to Washington State 
College, Pullman, Wash., where | will 
give a Refresher Course in Piano Peda- 
gogy from June 16th through 20th and 
play a piano recital. 

“Then | fly back to do our six-week 
summer school term here, beginning 
June 22, where | will teach piano and 
Piano Pedagogy.” 








“MAY BEAUTIFUL PIANO-PLAYING 
BE OUR GOAL, OUR GUIDE THE 


GOLDEN RULE”’—Iri Allison. 


THE GUILD 


(113 W. 57th St., 





MAY L. ETTS 
! am hoping that you can solve a 
rather serious problem for me. In 1948 
1 was warded my High School Diploma. 
After that | studied with a teacher who 
was not a Guild Member. During that 
period | feel my progress was the same 
as that required by a recognized col- 
lege or conservatory. 
1 am now studying with a Guild mem- 
ber, and plan to enter the Auditions this 
spring. If | enter as a student of my 
prasent teacher, | will be eligible only 
to try for Freshman Collegiate Diploma. 
However, | am a member of the Guild 
as a teacher and will be presenting 
some of my own students. As such | 
am eligible to be a candidate for the 
Young Artists Diploma, (according to 
the rules on page 13 of the Syllabus.) 
But if | do enter, my teacher will re- 
ceive no credit for presenting me, and 
| feel that without her guidance, | would 
be unable to present this program. | 
do want her to receive the credit which 
is her due. What shall | do? 
Miss B. T.—Calif. 

ANSWER 
It seems to me that the solution for 
you would be to enter as a Candidate 
for the Collegiate D. Diploma. Your 
accomplishments during the past years 
would qualify your standing as a Senior 
and you would have the satisfaction of 
having your teacher receive the credit 
for presenting you (as she certainly 
deserves.) You would also have the 
Prerequisite for the Artist Diploma for 
which you could be a candidate next 
yedae, 

QUESTION 
Would a pupil be permitted to play 
in the Guild Auditions for two successive 
years and remain in the same grade 
and division—that is—Intermediate D 
District member? Illness or some other 
cause might make it necessary. 
Miss J. M—N.C. 


ANSWER 
Yes, students may remain in the 
same class, at the discretion of the 
teacher. 


QUESTION 
In estimating the length of time my 
pupils have been studying, should | con- 
sider each 9 month school year as one 
year of piano, or should | consider two 
school yeors, (a total of 18 months) 
as one and a half years of study. | de 
not teach for the three summer months. 
Sr. M. E, 
ANSWER 
Consider each 9 month school year 
as one year, if students take two les- 
sons a week. If they take one les- 
son a week for the 9 month period, then 
consider it two thirds of a year. This 
is explained very thoroughly on page 22 
of the new Green Syllabus. 
QUESTION 
Is Gian-Carlo Menotti accepted as 
an American Composer for students in 
the Guild Auditions? 
ANSWER 
Yes. 
Mrs. L. R.—S.C. 
QUESTION 
Will you please clarify the phraseology 
of paragraph four, under the caption, 
“The Auditions” page 144 of the Sylla- 
bus. For instance: in the case of oa 
fourteen piece program, should the judge 
hear at least eight pieces or six, which 
would be one more than half the mini- 
mum number required for National 
Honors. There seems to be a difference 
of opinion on this point. 
M. $.—Wash. 
ANSWER 
The paragraph reads, “On long pro- 
grams, the examiner will hear one more 
than half the numbers listed as a mini- 








Rudd in person. 


mum, and as many more as he de- 


QUESTION 


AND ANSWER BOX 


By MAY L. ETTS 


New York, N.Y:) 


Regarding the fourteen piece program 
you ask about, the minimum to be 
heard by the judge would be EIGHT; 
one half of the fourteen listed, plus 
one. 

There is nothing that suggests the 
number to be heard as one half the 
number required for National Honors 
plus one, or six selections, regardless 
of the numbers listed. 

Following are ten more Piano Solos 
by American Contemporary composers 
suitable for Preparatory C, D and Col- 
legiate Classifications: 

Nonchalance _... Eldin Burton ~...... 
John Marker and Co. 
Valse Caprice _._ Eldin Burton 
Boston Music Co. 
Temple Bells at Sunset 

Repper _. Birchard 
Etude Impromptu _. Harold Morris _. 
John Church 
From New and Old Wallingford 
Rieger Boosey and Hawkes 
Fourths and Fifths 
Seven Times Seven 


Charles 


we ...... Mary Howe __... Edition 
Musicus 

Whimsey .. Mary Howe -.. Edition 
Musicius 

Pine Trees Op. 12 No. 3 —.. Marion 
Bauer _.. G. Schirmer 


Ly 


Mrs. Opal Cotton 


Addresses Leaque Of 
Piano Teachers On Guild 


On March 15, Mrs. Opal Cotton of 
Wichita, Kan., had the opportunity to 
address the newly organized League of 
Piano Teachers on “The Advantages of 
Guild Auditions.” 

Needless to say, Mrs. Cotton was 
delighted to be able to publicize the 
Guild. “I will go armed with a year 
book, Guild Notes and the Syllabus,” 
Mrs. Cotton writes. “We have 80 
teachers who are on the mailing list, 
so it might do the Guild a lot of good. 
Of course, I’m no public speaker, but 
| won’t have to tell them that—ony- 
way, ,| will be ‘full’ of my subject, and 
a little prayer from you might help.” 


DR. SILVIO SCIONT 
CALLS UP 


In a telephone conversation yesterday 
Dr. Silvio Scionti, passing through Aus- 
tin, told the Guild Founder, Dr. Allison, 
that he plans to return to Europe again 
this summer, taking with him this time 
Monte Hill Davis and Ivan Davis, two 
of his Artist pupils from North Texas 
State College. They will enter the In- 
ternational Competition in Geneva, 
Switzerland, where last summer Monte 
Hill won 4th place among 72 entrants 
from 35 countries. Both of these tal- 
ented students of Dr. Scionti, along 
with many others from his class, have 
repeatedly won Cash Awards for fur- 
ther study as entrants in the Guild’s In- 
ternational Piano Recording Festival. 


LUCILLE MARTIN 
WRITES ON 
CERTIFICATION 


Lucille Martin of San Francisco, Calif., 
expresses a new viewpoint on certifica- 
tion in a recent letter to Dr. Allison 
which we thought would be of interest 
to all Guild members: 

“Il agree with you on teachers’ certi- 
fication. Playing and studying (with R. 
Vetteson) peps me up to teach. And 
the practising is done from 9-12 at 
night. But it puts me on my feet for 
the next day's teaching from 8-6. To 
me, it’s relaxation and medicine no doc- 
tor has the prescription for. 

“If the teacher has to practice to 
play pieces, then my pupils know they 
have to if they want to play theirs. 

“1 am all for it, so include me. | am 
like the children, | guess, | still like a 














sires.” 





goal set and to work toward it.” 
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MORE MANNA 


Tributes From 


FOREST HILLS, N. Y. 


Poldi Zeitlin: “I shall try to express 
my delight and most sincere thanks for 
your so very kind letter and the interest 
you have in my records. The generous 
article, which you so wonderfully dis- 
played, in the January Guild Notes 
will surely prove the fulfillment of my 
hopes: that my colleagues will be in- 
terested to listen and to accept for 
educational purposes for their students, 
my ideas and my OPUS records. Some- 
time | do hope to have the pleasure of 
meeting you and Mrs. Allison. May 1 
tell you that your so very warm words 
and your good opinion of my records 
mean so much to me.” 

NEW YORK CITY 


Clarence Adler: “Congratulations to 
you upon conceiving ‘Piano Hobbyists.’ 
It is a creative thought and will do 
much to give stimulation and recogni- 
tion to so many in our country to make 
music for sherr love alone. | have a 
number of pupils, among them great 
business executives, lawyers, doctors, 
psychiatrists, to whom music means the 
better life.” 


NASHVILLE, TENN. 


Elizabeth Jenkins: “For several years 
I have enjoyed the invaluable privilege 
of membership in the National Guild of 
Piano Teachers. The advancement of 
my students and the inspiration to me 
has been most gratifying. . . It has 
been possible only through the National 
Piano Playing Auditions that | am able 
to realize to the full extent the appli- 
cation of all the principles and ideals 
of a superior level of work and at the 
same time give my students that con- 
ducive goal which would inspire them to 
develop the desire for mastery in all 
phases necessary toward the continuous 
growth of a musician capable of choos- 
ing his or her own path in the field. 
. « « Each year a judge was sent to us 
in Virginia, we were always fortunate 
in having one quite sympathetic toward 
the students and whose personality en- 
couraged splendid rapport between her- 
self and them. Mrs. Marion Coomes, Miss 
Evelyn Stinson and Miss Elizabeth Zug 
were especially inspiring. Miss Stinson 
came with us twice and I was very 
grateful to have a judge whose capac- 
ity for such a job was so full and so 
rich.” 





NEW YORK CITY 
Edwine Behre: “I’m keeping the 
‘Judge's Kit’ to study at my leisure. 
I’m much impressed by it. What care- 
ful thinking has gone into those docu- 
ments! No wonder the Guild is such 
a professional influence in improving 
the standards of piano teaching all over 
the country. | wish | weren't so exclu- 
sively a ‘teacher of teachers,’ so I'd 
have some young people to be audi- 
tioned. | shall certainly work to get 
audition centers established in some 
places | know of.” 
BROOKLYN, N. Y. 


May Etts: “I received the copies of 
the January Guild Notes. It certainly is 
an interesting issue. My pupils, their 
parents and non-Guild friends show 
more and more interest in the paper 
and actually ask for it, if | don’t offer 
it to them.” 

ALBANY, TEXAS 


Mrs. J. W. George: “Just received 
my February Guild Notes. At once noted 
the nice remarks about two of my pu- 
pils which | had written and had for- 
gotten about. Many thanks for the 
mention. | always | like attention even 
if | was 79 years old March 5 and have 
been teaching 59 years!” 

SAN DIEGO, CALIF. 


r George Loudenback: “You will surely 
have my cooperation in your Social Mu- 
sic Course. Just think how many little 
pupils you will make happy!” 
CLEVELAND, OHIO 


Frank Freidrich: “Your (Dean Moke- 
js’) remarks in the January Piano Notes 
were so good that | have clipped the 
article for my reference file. | especial- 
ly like: ‘Teaching does away with per- 
sonality, personal views and mannerisms 
and gets down to facts and principles, 
and these principles become the real 
teacher.’ “ 


FROM HEAVEN 
Guild Members 


DALLAS, TEXAS 

Sister Alice Claire: The Guild has 
proved a great incentive for work for 
both my pupils and myself. May God 
continue to bless and prosper your 
work,” 

ST. LOUIS, MO. 

Dorothy Noble Lord: “The Guild Notes 
are better with every issue. Thanks 
for the spread about the pupils missed 
lesson problem. The records are cer- 
tainly interesting.’ 

ABERDEEN, S.DAK. 

Merritt Johnson: “We think that the 
Guild Auditions offer the best incen- 
tives we have found to keep the students 
working. | was amused last year when 
| presented a Local Pin to one of the 
college girls who had entered (She was 
not a gifted student, either), when she 
said: ‘Well, that is the first time | ever 
won a pin for doing anything. | shall 
be proud to wear it’ ” 


BEAUMONT, TEXAS 

Sister Mary Edna, O. P.: “Many thanks 
for the usual “prompt reply. Of course, 
1 don’t mind if you quote from my last 
letter. If you think anything in it is 
work passing on, go ahead. That 
simply proves my point of the family 
spirit.” 

MADISON, S.DAK. 

Sister M. Urban: “My students are 
eagerly working for the Guild Auditions 
again this year and have made greater 
efforts to reach higher goals as the 
outcome of last year’s experience. We 
appreciate the organized and detailed 
method used in the criticisms.” 


PITTSBURGH, PA. 

Mrs. Grace A. Plane Tower: “The 
Piano Guild Notes came today. After 
reading it from cover to cover, | must 
tell you how wonderful it is, and this 
time | am especially grateful for Dr. 
Campbell’s excerpts from his ‘Velocity 
Plus.’ | call it my Musical Bible! He 
is so clear in his thinking and has 
helped countless numbers to get on the 
right track.” 


ALTOONA, PA. 


Alma Leighty: “Just a few words to 
voice my appreciation of the Guild. | 
find it both inspiring and informative. 
I like the way Guild members have been 
airing their views on various controver- 
sial subjects. It is the next best thing 
to getting together for a round-table 
discussion.” 
ALICE, TEXAS 

Mrs. S. E. Pratz: “I should like very 
much to give a comment on at least 
one article per page of this month's 
Notes, but suffice it to say | have read 
every article, have written three letters 
and just must have 20 copies, if you 


on 


can spare them, for my ‘families’. 


WILLIAMSPORT, PA. 
Hazel B. Dorey: “We are thrilled and 
delighted to be assigned Mr. Leo Podol- 
sky as our Audition Judge this year. 1 
think I'll get busy and play in the Audi- 
tions, too.” 


Charles Haubiel On The 
Faculty Of Brooklyn 
Music School 


Charles Haubiel of Brooklyn, N. Y., 
writes that he is now on the faculty of 
the Brooklyn Music School which makes 
it impossible for him to judge for the 
Guild until late June. 

Mr. Haubiel who is a pianist, com- 
poser, lecturer, publisher and teacher, is 
well known for his lecture-recital “This 
Modern Music.” “This Modern Music” 
is a comprehensive survey from the 
works of Ravel and Debussy through the 
more recent works of Bartok, Hinde- 
mith and Schoenberg. 

In addition to his other activities, Mr. 
Haubiel is founder and president of 
The Composers Press, Inc., and holds 
annual Publication Award Contests for 
chamber music, songs, anthems, piano 
solos, violin solos and symphonic works. 
We are sorry that Mr. Haubiel can- 
not be with us, but we are delighted 
to hear of his appointment. 





Paulette Alexander 
Inaugurates Music Course 
At University of Houston 


PAULETTE ALEXANDER 


Paulette Alexander, Guild member 
from Bellaire, Texas, has inaugurated a 
ten weeks’ course in musical techniques 
and materials in the night school for 
adults at the University of Houston. 

Miss Alexander developed the course 
in Austin, Texas. It is primarily de- 
signed for parents to give them the 
necessary technics and materials to de- 
velop a musical interest in infants and 
young children so it can be sustained as 
they grow older. The course also cov- 
ers selecting a private music teacher 
and cooperating with her, getting the 
children to practice and understanding 
the public school music program better. 





BACH-MOZART FESTIVAL 
HELD IN WACO, TEXAS 


A very successful Bach-Mozart festival 
was held in Waco, Texas, March 18-21 
in conjunction with the 38th Annual 
Convention of the Texas Federation of 
Music Clubs. 

The four-day festival, which was open 
to the public, featured such major chor- 
al works as Bach’s St. Matthew Passion, 
Honegger’s King David, the Brahms Re- 
quiem. It was sponsored for the ninth 
consecutive year by the Baylor Univer- 
sity School of Music, Waco Music Teach- 
ers Association and the Music Depart- 
ment of the Waco Public Schools. 
Outstanding musicians featured in the 
festival were William Masselos, Pianist; 
Daniel Sternber, Conductor; and Doro- 
thy White, Guild member, whose “Fun 
With Music” was the climax of the 
Convention. 


PIANO HOBBYISTS 


President Eisenhower and Prime Min- 
ister Churchill have their painting and 
Ex-president Truman his piano. Did you 
know that right here the United 
States there are 33,000 ‘people of all 
ages and kinds who play the piano for 
pleasure and are prganized by Irl Alli- 
son of Austin, Texas, for the purpose 
of trying themselves out each year be- 
fore a competent judge? Dr. Allison 
calls them “Piano Hobbyists.” He 
started the National Guild of Piano 
Teachers in 1929 with a handful of 
earnest students in Texas, and the 
idea has spread until there is hardly a 
corner of this great land where the 
spring audition for piano students is not 
an event of major importance, like the 
opening of the baseball season or the 
blooming of the lilacs. 
Some two hundred adjudicators take 
off from their own scenes of action to 
distant parts, prepared to be sympathetic 
to the elementary efforts of little Jim- 
my, and a “Grandma Moses” essaying a 
Chopin Waltz, or a business man per- 
spiring through his first concerto. They 
must know the mysteries of rhythm, 
pedaling and phrasing and be ready to 
detect the shortcomings of those who 
aspire to professional honors, and en- 
courage the amateur on his first try. 
Each entrant gets a detailed analysis 
of his playing, a certificate or diploma 
of rating, a handsome fraternity pin, 
and his teacher receives valuable ad- 
vice concerning his future study. ° 

For the students finishing high school 
there is possibility of a music diploma 
and college scholarships and competitive 
hearings for the career-minded. Each 
autumn there is an International Re- 
cording Festival available to all those 
whose ratings exceed a certain standard, 
with large cash prizes awarded, but the 
spring auditions are the most fun and 
are available to all. 














BY PAULETTE ALEXANDER 


In this atomic age of bright new won- 
ders, unbelievably thrilling or horrible 
beyond imagination, one question hes 
changed little since before Bach, “How 
can we get them to practice?” 

| have tried some of the devices oth- 
ers have used, and some of them have 
worked for me, too—some of the time, 
that is, with some of the pupils, or 
some of the mothers. 

Parent education is still a primary 
problem. The mother who can get her 
child to practice without asking us 
teachers about it, is already convinced 
that practicing is a lonely job. It is one 
of the few lonely jobs, sometimes the 
only one, the modern pupil has to face. 
Discipline in the old black-and-white 
sense of the word has gone out of 
fashion in many homes. Yet many par- 
ents unrealistically expect that while 
homework, keeping one’s own room tidy, 
helping with the housework, and even 
mealtimes are day-to-day variables, 
somehow the piano teacher, by machi- 
nations unknown to them, can guaran- 
tee an hour’s systematic practice every 
day in the good old-fashioned orderly 
manner. Beautiful changes have been 
wrought in homes where Mother has 
realized that Junior needs her loving 
support and cheerful encouragement, 
and where she just naturally is busy 
near by with her mending, correspond- 
ence, Christmas cardlist, or other quiet 
work during the daily practice session. 

By far the most lasting stimulus to 
practice is the planting of a _ profes- 
sional attitude. As soon as the child 
has had enough experience to play a 
technical piece well, or even a scale 
with solid legato and brisk tempo, he 
has tasted the fruits of the workman’s 
satisfaction. The sense of accomplish- 
ment is deeper in a child than many 
adults can remember and it cannot be 
magnified too much through recognition 
and praise. 

This the teacher can do at the les- 
son. Praise must never be given for 
shoddy work, or over-frequently, else it 
will cease to have meaning for the child. 
But if the one serious, conscientious ef- 
fort of the lessen is properly noted and 
given the fullest compliment the teacher 


can give honestly, it can turn an aver- 
age, nonchalant lesson-taker into an en- 
thusiastic little worker. Sometimes we 
teachers get into a steady negative 
groove with an unresponsive pupil with- 
out hearing ourselves—one correction 
after another, scolding, shaming per- 
haps, even a bit of sarcasm. It is only 
human of course, from the standpoint 


of the longsuffering teacher, but it is 


really worse than lost on the child. 

Many children like to feel they are 
potential artists and even the mediocre 
piano potentials should know the joy of 
doing things in an artistic manner—for 
its own sake. One application of the 
principle | have found successful is to 
let each lesson be a program. | ex- 
plained the basic form of a traditional 
program, the various groups of pieces, 
principles of unity and variety, and the 
meaning of “encore.” Then after mak- 
ing a sample program for the next les- 
son, the child was left on her own to 
arrange the separate items she was 
studying—scale, arpeggio, keyboard har- 
mony, study, pieces—into her own pro- 
gram. 

Of course the program was some- 
times way out of balance but if it was 
all there, it was accepted. Some of our 
most successful lessons began with an 
old familiar review piece, proceeded to 
a hymn (the current study for legato 
and pedaling) plunged into the new 
piece, or a troublesome section of it, and 
petered out in a dubious finale of the 
newest scale. 

At the lesson I worked on the same 
items that had been assigned, but in 
the order the child had written down 
for herself. Having just this much con- 
trol over the lesson, worked wonders 
for the child! 

(Guild Founder’ note: To let each les- 
son be a program the pupil is preparing 
to play for an Audition Judge is the 
best incentive of all for inducing prac- 
tice. This future, approaching event 
grows more important at each lesson 
as it comes nearer, and bears down with 
greater potency, stimulating the desire 
to get in that daily communion with the 
piano so necessary to good Audition re- 
sults). 








GEORGE ANSON 
HIGHLIGHTS FACULTY 
RECITAL AT 
TEXAS WESLEYAN 


On February 17, the Division of Fine 
Arts of Texas Wesleyan College at Fort 
Worth, Texas, presented a Faculty Re- 
cital with George Anson, Guild Mem- 
ber, as pianist. Appearing with Mr. 
Anson in two sonatas for violin and 
piano was Richard Ferrin, Violinist. The 
Woodward String Quartet also appeared 
on the program at the Fine Arts Au- 
ditorium. 

The selections presented by Mr. An- 
son and Mr. Ferrin were: 
Sonata for Violin and Piano __... Piston 

Moderato 

Andantino quasi Adagio 

Allegro 
Sonata for Violin and Piano No. 3 

in C Minor, Op. 45 

Allegro molto ed appasionato 

Allegretto expressivo alla Romanza 


Allegro animato 





Welcome Back To 
Guild Auditions! 


It’s always nice to see a former 
Guild member back in action with us! 
We were especially pleased to have 
Helen White of Norfolk, Va., write that 
she will be taking part in Guild Audi- 
tions again this year. 

Since the last audition she entered in 
1948, when she received her High 
School Diploma, Miss White has been 
awarded a degree from the Peabody 
Conservatory of Music. As she puts it, 
she will be “taking up where | left off.” 
Miss White and her instructor, Eugenia 
Falliard, both decided she should do 
just that and enter as Collegiate A. 





MAXINE BROWN 
INITIATES MUSICAL TEA 
IN WASHINGTON 


Maxine Brown of Columbia Ridge, 
Washington, recently initiated the eighth 
in a series of Musical Teas at the 
Columbia Ridge School. Mrs. Brown, 
who has been chairman each year, again 
put on a very successful program with 
the help of the other teachers. 

The tea, sponsored by the Ephrata 
Business and Professional Women’s Club, 
featured piano selections, dances, ballet 
and accordion and voice selections. 
Those teachers whose pupils took part in 
the program were: 

Mrs. Gordon Fletcher, Mrs. Maxine 
Brown, Mrs. Koy Kirk, Mrs. Fritz Lim- 
pert, Mrs. Earl Franklin, Mrs. Robert 
Moore, Mrs. W. E. Johnson, Mrs. Oliver 
Watson, Mrs. John White, Bill Whitford 
and Darrel Henline. Mrs. P. O. Kelly 
was chairman for the tea, which was 
well attended. 





Pupil Of Mary Weaver 
Wins 1st Place In 
Regional Contest 


Albertine Baumgartner, pupil of Mrs. 
Mary Weaver, Guild Member in Kan- 
sas City, Mo., recently won first place 
in the Regional Federation Student Con- 
test in Arkansas. She also won first place 
in the Kansas City Keith Scholarship 
sponsored by the Federation. 

Mrs. Weaver writes that Miss Baum- 
gartner's recordings have gone to New 
York for the National Auditions. Miss 
Baumgartner’s musical activities also in- 
clude playing the Rondo from the Bee- 
thoven C Major Concerto with the City 
Orchestra under N. DeRubertis in April. 
And with Patricia Liston, another Guild 
winner last year, she will play the Mo- 
zart E Flat for Two Pianos with the 
University Orchestra later in the month. 
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: rt R. Reed Music Co. Pleased 


With Piano Hobbyist Campaign 





Victor Pannell 


Robert Oglesby and Victor Pannell, 
associates in the Piano Department of 
the J. R. Reed Music Company, Austin, 
Texas, have indicated their entire sat- 
isfaction with Reed’s cooperation with 
the Guild founder's idea of publicizing 
groups of piano pupils of Austin, which 
have been featured each Sunday since 
January First in local newspapers. One 
teacher's class each week has been pic- 
tured in Reed’s weekly advertisement 
in the Austin American-Statesman in 
the belief that publicity given the chil- 
dren who are making piano-playing their 
hobby will stimalate their friends not 
taking piano lessons to do likewise. As 
a result, many parents have called Guild 
headquarters inquiring about piano 
teachers in their neighborhoods because 
they desired to start their children 
studying immediately. In a recent letter 
Mr. Oglesby expressed Reed Music Com- 
pany’s opinion of the idea after having 
experimented three months with the 
plan. From Mr. Oglesby: 

“This is to thank you for your splen- 
did suggestion that we use pictures of 
piano classes in our newspaper adver- 
tising of pianos. 


GROUP PICTURES _ 
OF 
AUSTIN PIANO 
CLASSES RUN 
SINCE JANUARY 





Robt. Oglesby 


“As you know, we have been doing 
this weekly since early in January and 
many comments have been favorable in- 
deed. 


“It seems quite certain to Mr. Victor 
W. Pannel, my associate in J. R. Reed 
Music Company’s piano department, and 
to me that the advertisements are at- 
tracting a larger number of readers be- 
cause of the use of the pictures. After 
all, that is why we advertise—to at- 
tract readers who are potential pur- 
chasers of pianos. 

“Of course it is true that the stu- 
dents whose pictures are appearing al- 
ready have pianos, but we know that 
many of them should have better pianos. 
Therefore, by encouraging these “Piano 
Hobbyists” we hope to sell new pianos 
to many who are now using used in- 
struments. 

“Mr. Pannell joins me in expressing 
appreciation to you for your fine idea 
and for your cooperation in general. 


“As usual we are looking forward to 
the annual auditions to be held here at 
J. R. Reed Music Company from April 
27 through May 6.” 





BERUMEN PUPIL 
GIVES RECITAL 


Georgia Bronson, talented pupil of 
Ernesto Berumen, well known New York 
pianist and teacher, appeared in a pi- 
dno recital at the Museum of the City 
of New York on Sunday afternoon, March 
8th, playing a program of classical, ro- 
mantic and modern compositions. Miss 
Bronson displayed a good command of 
technique and style throughout the re- 
citl, 5; 

A former student at the Mclintesh 
School of Music in Rockville Centre, 
N. Y. Miss Bronson attended Oberlin 
College, and is at present studying un- 
der Mr. Berumen’s guidance. 


Following is her program: 





Fantasy (K. 475) __.._____---.Mozart 
Fantasy in C minor __..._.______ Bach 
Five Preludes: Chopin 

C major-A major 

C minor-G major 

G minor 
Se eae Chopin 
Scherzo in B flat minor Chepin 
Fantastic Dance (Orgy) —.- _Turina 
Sad Song and Happy Dance Morillo 
Allegro de Goncierto —._-. Granados 


= 





Dr. Allison Explains 
Importance Of Piano 
Hobbyists Program 


Dr. Allison is very anxious to clarify 
his Piano Hobbyist program to Guild 
Members, so they may actually inaugu- 
rate it in their own community. In a re- 
cent letter to a Guild Member, Dr. Al- 
lison explained the actual workings of 
the program: 

“My idea of publicizing groups of 
piano-pupils as hobbyists in the news- 
papers of the country is making the 
public feel that even the children learn- 
ing to play the piano are important 
people. Parents, relatives, friends and 
local citizens where pictures appear are 
interested in seeing local piano-pupils 
played up as hobbyists. And thus they 
grasp the idea that piano-playing its 


| more than an accomplishment for show- 


ing off, but also a personal, all-weather, 
lifetime hobby for one to enjoy from 
youth to the end of one’s days. This 
idea has no connection with our Social 
Music Course, though it did grow out 
of my thinking in regard to Social Mu- 
sic.” 








Holiday or Summer Review. 


Work Covered, 


tition, 
Ample Writing 


see Dr. 


Pieces, Memo 


subjects: 





Most Complete Teaching Assistant on the Market!!! 
MY MUSIC RECORD 
Lesson Assignment, Report apd Music-in-Action Book 
y Eula Ashworth Lindfors J 
ESTABLISHES a Student, Teacher and Parent Partnership! 
MAINTAINS a Sound Relationship! 

INCREASES Interest, Effort and Pride in Music Study! 
SAVES Time by Organizing and Systematizing the Lesson Period, 
Written Assignment, Practice Instruction, Practice Period and 


PROVIDES for Lesson-to-Lesson Grading of Each Subject, Grad- 
ing of Entire Lesson, General Average, General Report, Prog- 
ress Direction Mark, Message or Notation, and Practice Sched- 


ule, . 
FURNISHES a Season’s Complete and Permanent Record of All 
Student’s Application, 
Received, All Lessons Given, All Lessons Missed, Parallel Ac- 
tivities and Progress Direction Outline. 
HELPS GENERALLY with Creating a Friendly Spirit of Compe- 
a Practice Procedure Outline (see inside back cover), 
Space (yet compact, 
lined Pages, Encouraging Parallel Study and Activities, Time- 
Saving Assignment Symbols, Foreword to Parents and Teacher, 
Bindings of Two Colors (to avoid two-in-one family confusion) 
and Appreciation of Color (with its pastel colored pages). 
RECOMMENDED by such outstanding Educators 
Frost, Barth, Burrows, Dumesnil, Allison, Thompson and Hisen- 
berg. (Ask for leaflet, “What They Say” when ordering, and 
Dumesnil’s page in March issue of THE ETUDE). 
MY MUSIC RECORD No. 1's Assignment Page contains sub- 
jects: Seales, Chords, Arpeggios, Cadence, Technic, Studies, 
ry and Miscella us 60c 
MY MUSIC RECORD No. 2’s Assignment Page contains 
Musteianship Phases, 


{ihe page is the only difference in Bk. 1 and Bk. 2). 
MY MUSIC RECORD will meet your needs. See for yourself. 
No stamps, please 


MY MUSIC RECORD 


4104 North Main Street, Phone 2-4719, Columbia 3, 8. C. 


Progress®and Seorings 
Staff- 


easy to handle), 


as: Maier, 





Technic, and Literature 
60c 











ACTIVITIES OF 
HUGHES’ PUPILS 


Ronald Hodges gave an all-Ravel pro- 
gram at the National Gallery of Art in 
Washington, D.C., March 8, and two 
days later played a different program 
at Siena College, New York. He has 
had a busy season, with a tour of the 
far West in the fall and many concert 
appearances in the East. His all-Ravel 
program, the first to be given in Wash- 
ington, D.C., comprised the Gaspard de 
la Nuit Suite, the Tombeau de Couperin 
Suite, the Valses nobles et sentimen- 
tales, the Sonatine, Jeux d'eau and AI- 
borado del gracioso. Hodges’ April dates 
include engagements in New Jersey and 
North Carolina. In the latter state he 
will play a two-piano recital in Wil- 
mington with his wife, Carlyle Seymour 
Hodges, a Guild Young Artist Prize win- 
ner. Ronald Hodges won the Radio Lux- 
embourg $1,000 Award, in competition 
with over 70 pianists in Europe. He has 
played with orchestra three times in 
Carnegie Hall, New York, and has also 
appeared as soloist with orchestra in 
Europe and has given many recitals on 
both sides of the Atlantic. On March 
28 he was heard in a half-hour broad- 
cast on WNYC’s “Keyboard Masters” 
series. 

Jeannine_ Homer, another Guild Young 
Artists Prize winner, played recital in 
Atlanta, Ga., and Winter Park, Fla., in 
March. Following her Atlanta appearance, 
she was engaged for a program for the 
Atlanta Women’s Club June 8. 

Josephine Caruso, a Guild winner, 
played the Celtic Sonata of MacDowell 
on February 14, at the Brooklyn Museum 
of Art, at one of the important con- 
certs of WNYC’s American Music Fes- 
tival. She will play the Saint-Saens G 
minor Concerto with the orchestra of 
Manhattanville College in May. 

Beanne Garcy, a 13-year-old Guild 
winner, played the Chopin F minor Fan- 
tasie on March 2 at New York’s cele- 
brated Professional Children’s School, 
where many, many talented children of 
the stage, screen, ballet and other arts 
receive their schooling. 

Jayne Winfield, an 18-year-old pi- 
anist who has been soloist with the North 
Carolina State Symphony every season 
for the past seven years, played the 
Liszt Hungarian Fantasie with orchestra 
in Carnegie Hall, March 21. Earlier this 
season she gave a recital at Finch Col- 
lege in New York, and she has played 
many other engagements. She has nine 
concertos in her repertoire, and in April 
she will again be soloist with the North 
Carolina Symphony, playing the Schu- 
mann Concerto, 

Mr. Hughes has two professional pu- 
pils who are already under concert man- 
agement. These are Alton Jones and 
Eugenia Snow. Miss Snow appeared at 
Town Hall in recital on December 14, 


1952, and Mr. Jones was heard also in | 


Town Hall on March 29, 1953. 





PERCY SECOR 


Dr. LeRoy B. Campbell, noted pianist, 
lecturer, teecher, world-traveler, and 
author, always on the alert for good 
ideas, has called the Guild’s attention 
to an unusual pupil of his who is, like 
Dr. Irl Allison, truly enthusiastic in the 
exercise of his lifetime hobby, piano- 
playing. His name is Percy A. Secor, 
who when asked to send through Dr. 
Campbell his life-sketch with picture 
and a word about his beloved instru- 
ment, the piano, wrote the following let- 


Mail Man, 56, Says His 
Piano Is Life To Him 


1 am writing this all at the top so 
it can be clipped off before sending 
the rest to Dr. Allison. 

| didn’t know what to say, for a 
thumbnail (a plain theme?( sketch of 
myself, or what my piano means to me, 
without sounding boastful or soupy—if 
1 could have let myself go, I could 
have written two complete articles on 
How to Succeed, though Old, or They 
Laughed at Me When | Sat Down To 
Play, but to be brief—that takes real 
talent, 

Percy A. Secor, born Jan. 23, 1897, 
at Sheffield, Pa., of ordinarily musical 
parents, both former choir singers. An 
older sister, one of Dr. L. B. Campbell's 
first Warren, Pa., Conservatory gradu- 
ates. Finished 2 years of introductory 
pieno at 12. At 20, in the Navy, played 
popular music, poorly, through World 
War |. Back home to become a mail 
carrier in Jamestown, N. Y. Next 25 
years just homemaking, choir singing 
and directing, amateur orchestra play- 





ter, biographical note, and his signed 
statement on “What My Piano Means 
To Me,” which we believe Piano Guild 
Notes readers will enjoy. The letter 
(which Mr. Secor thought would be 
clipped off) is so interesting we are 
letting you in on it too. Here’s Mr. Se- 
cor to speak for himself through his 
teacher: 


Dear Doctor Campbell: 


Since your letter and the telegram 
arrived Friday we've really been in a 
dither at our house. My wife goes around 
patting me on the back as tho’ she'd 
never seen me before. Since | first start- 
ed coming over to see you, efter tak- 
ing up a couple af my daughter's lesson 
hours, it seems as though I’ve learned 
more, expanded more, and met more 
famous and really great people, and had 
more poorly deserved honors heaped up- 
on me than any old mail man should. 
And now, I’m swamped again! Only one 
more thing | could wish for after com- 
pleting my 9th and 10th Guild years, 
and I’m afraid my New York State 
Equivalency High School Diploma will 
not be sufficient, and | cannot spare 
the time to go back to school for three 
more years—that B.M., that probably 
wouldn’t do me much good, anyway. 
Having gotten so unexpectedly far, | 
feel presumptuous in even thinking of 
it. 





HUGHES’ PUPILS © 


At the program on February 21 when 
at Town Hall the National Association 
for American Composers and Conduc- 
tors had its 20th annual recital of mem- 
bers’ compositions, Mr. Hughes was In- 
| termission Guest speaker. 








The Corpus Christi Fine Arts Colony will be 
held June Ist through 
Corpus Christi, Texas. 


13th at Del Mar College, 


ETHEL LYON 


Noted piano teacher and lecturer, head of the 


Children’s Department, 


American Conservatory, 


Chicago, Illinois, will instruct the course in pi- 


ano for the fourth consecutive year. 


For information, write: 


MRS. CECIL BERRY 


Chairman, Piano Division 


Rt. 2, Box 934-A 


CORPUS CHRISTI, TEXAS 








ing. Daughter graduates from Warren 
Conservatory of Music in 1942, Substi- 
tuted for one of daughter's lessons. De- 
cided to improve own playing. Ended 
up by taking whole course and gradu- 
ating in 1947! Postgraduated with re- 
cital of all Dr. Campbell’s compositions 
in 1949. Now heading for a 50 piece 
audition in ‘53 and a 100 piece audi- 
tion te climax ten years of study, in 
1954. 
WHAT MY PIANO MEANS TO ME 


It seems strange | should be asked 
such a question; | have so little answer 
to give. | still haven't quite gotten used 
to the idea that after forty years (I 
retire soon from the Post Office Depart- 
ment) my basic talent has finally re- 
ceived greater development than | ever 
dreamed | was capable of. 

| find that all other pleasures pall 
beside the deeper understanding, given 
me, of technic and music in general, 
through my contact with the Great Ones 
under whom I have been privileged to 
audition, and the Master with whom | 
shall always study. 

Piano is life to me, and | shall never 
feel ‘retired’ as long as | can live it. 

My deepest thanks for your interest, 

Sincerely, 
Percy A. Secor 


EDWIN HUGHES 

ANNOUNCES TWO 

SUMMER MASTER 
SESSIONS 


Edwin Hughes, widely known concert 
Pianist and teacher, has announced two 
Master Classes to be held during the 
summer of 1953. The first will be at 
the University of South Carolina from 
June 15th to July 4th. The second will 
occur in New York City from July 6th 
to August 15th. 


OUTLINE OF THE COURSE 


The course consists of a combination 
of private lessons, class lessons, lectures 
and recitals. The esthetic, technical and 
pedagogical sides of the art of piano 
playing and teaching are discussed and 
illustrated, and compositions covering a 
wide range of schools, from the early 
keyboard masters to contemporary ‘com- 
posers, are studied and interpreted. A 
complete course in modern technical de- 
velopment and tone production is laid 
out, including study materials. Teachers’ 
needs are emphasized. Teaching reper- 
toire in the various grades, methods, and 
the principles of memorizing and of cor- 
rect practice, are presented. Members 
of the class receive graded repertoire 
lists. 





RECITAL SERIES 

A series of evening recitals by artist 
pupils will be given during the summer 
course. The programs will include a 
large number of the most important 
works in the piano literature. 

For full, detailed information regard- 
ing these splendid opportunities being 
afforded pianists and teachers these 
master classes by Mr. Hughes will pro- 
vide, write: Secretary to Edwin Hughes, 
338 West 89th Street, New York City. 
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Welcome New Members 








CONNIE ATWOOD 
Grand Forks, N. Dak. 

WILMA S. AUSTIN 
Waco, Texas 

MRS. HORACE BACHELDER 
Oregon City, Oregon 

MRS. W. C. BANKS 
Moscow, Idaho 

PATRICE BEALE 
San Diego, Calif. 

LAWRENCE H. BRADLEY 
Clarksville, Ark. 

MAE BRANON 
Brownwood, Texas 

MAXINE S. BROWN 
Ephrata, Wash. 

MRS. SYLVIA V. BUCH 
Belle Harbor, N. Y. 

MRS. EDITH BURKE 
Midland, Mich. 

MILDRED M. BUSCH 
Amarillo, Texas 

MRS. W. H. CAMERON 
Winnfield, La. 

MRS. FRANCIS H. CASKIN 
Danvers, Mass. 

MRS. ETHELSTON CHAPMAN 
Odessa, Texas 

MRS. LILIA MAE COLE 
Denton, Texas 

GLADYS CUNNINGHAM 
Three Rivers, Texas 

GEORGE DAWSON 
Boise, Idaho 

HELEN DAY 
Millbrook, N. C. 

MRS. GILBERT C. DUPRE 
Columbia, S. C. 

MRS. DORIS DYER 
Austin, Texas 

MARY LOUISE EMERY 
Grand Forks, N.D. 

LOIS C. EVANS 
Berkeley, Calif. 

MRS. LILY I. FACER 
Berkley, Mich. 

MRS. ANNIE &. FENNER 
Alto, Texas 

MRS. EARL FRANKLIN 
Ephrata, Wash. 

FRANK GIAMPAOLO 
Bridgeport, Conn. 

BARBARA JEAN GLASS 
Dallas, Texas 

LOUIS B. GORDON 
Houston, Texas 

MRS. GENEVA W. HAGANS 
Erie, Penna. 

ELIZABETH M. HARPER 
Vero Beach, Fla. 

MRS. L. C. HARRINGTON 
Grand Forks, No. Dak. 

EDWARD F. HEARN 
Corsicana, Texas 

MRS. MARGARET HEINY 
Amarillo, Texas 

BESS HIERONYMOUS 
San Antonio, Texas 

MRS. BERNARD HIRSCH 
Marion, N.C. 





YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 








MISS RAHLYS HITT 
Casper, Wyo. 

MRS, J. T. JAEGGLI 
Moulton, Texas 

MRS. CORINNE 8B. JAPHET 
Denver, Colo. 

COLEEN JOHNSON 
Raleigh, N.C. 

IRENE L. JOHNSON 
Portiand, Oregon 

MRS. WALTER R. JONES 
Rockingham, N.C. 

ANDREA KIRSTEN 
Washington, D.C. 

MRS. ARLENE K. KORSHAK 
West Hollywood, Calif. 

ANNE KREHBIEL 
McPherson, Kansas 


| LILLY LARSEN 


Amarillo, Texas 
FREIDA MASSERY 
San Diego 15, Calif. 
MRS. T. S. MAYNARD 
Kinston, N.C. 
MRS. SUE MYRTLE MEDLEN 
College Station, Texas 
CLAUDINA MENDEZ 
Miami, Florida 
MRS. LOIS MORTENSON 
Quincy, Wash. 

MRS. J. M. MURRAY 
Birmingham, Ala. 
MRS. RALPH W. NORRIS 

North Vernon, Indiana 
ELLEN PILGRIM 
Hamilton, Ohie 
MRS. LEONA PRUDENCE 
Compton, Calif. 
MRS. BESS PUCKETT 
Vernon, Texas 
HARLEY REIFSNYDER 
West Linn, Oregon 
MRS. JEWEL M. ROCHE 
Oklahoma City, Okla. 
MARIE H. ROGERS 
Portland, Oregon 
MRS. H. M. RUSSELL 
Lawton, Okla. 
RUTH S. STLAETS 
Anaheim, Calif. 
MRS. CARL SHATTO 
Bluffton, Indiana 
SISTER ALICE CLAIRE 
Dallas, Texas 
SISTER MARY IRENE 
Chester, Ill. 
SISTER M. PHILIPPA 
Little Rock, Arkansas 
DR. PETER P. SLACK 
Long Beach, Calif. 


JANE STANLEY 
Long Beach, Calif. 
FRANCES D. L. TOLER 
Compton, Calif. 
GEORGE TRACY 
Winnsboro, S.C. 
MRS. CELIA W. VYKUKAL 
Baytown, Texas 
RUTH W. WALTERS 
Hermosa Beach, Calif. 
MRS. JOHN H. WHITE 
Ephrata, Wash. 
WILLIAM R. WHITFORD 
Ephrata, Wash. 
THELMA E. WILLETT 
Grand Forks, No. Dak. 


EMELIE B. WISCH 
Washington 16, D.C. 








Box 1113 
Austin, Texas 





NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 
or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1952 and ending June 














HERBERT RICKER GIVES 
PLEASING RECITAL 


HERBERT RICKER 


On Guild Night at the MTNA Con- 
vention at Oklahoma City, Herbert Rick- 
er, well-known pianist and Guild Mem- 
ber whose pups always win many hon- 
ors in both the Guild-sponsored Na- 
tional Piano Playing Auditions and the 
International Piano Recording Festival, 
gave a highly pleasing program, follow- 
ing the Forum Meeting of Guild Mem- 
bers, presided over by Dean Clarence 
Burg of Oklahoma City University at 
which Frederic Libke, Guild Chairman, 
and Florence Fender Binkley, author of 
Social Music, spoke. Mr. Ricker’s bril- 
liant recital program follows: 
Phantasie (No. 4) 

Sonata in C minor 

Allegro 

Adagio 

Rondo 
Sonata Op. 53 (Waldstein) _. Beethoven 

Allegro con brio 

Adagio molto 

Rondo (allegretto moderato, 

prestissimo) 
Intermission 
PE eee 

Allegro moderato 

Andante 

Scherzo 
PU oie: 
Rhapsody No. 10 

Steinway Piano 


_...Mozart 
_..... Mozart 


seuss sescsaa ICROT 


_.. Debussy 
Liszt 


0- 
Oo 


Recent Activities Of 
Rose Raymond 


Rose Raymond, pianist and teacher of 
New York City, gave a lecture and re- 
cital at the National Convention of 
Music Teachers held in Cincinatti, Feb- 
ruary 19, 

At the Council Session for Club Pres- 
idents, she read a paper on “The Many 
Possibilities for Local Organizations to 
Create Interest Outside of the Regular 
Meetings.” 

At the February meetings of the Pi- 
ano Teachers Congress, the Associated 
Music Teachers League, and the Violin, 
Viola and Cello Guild of New York, Miss 
Raymond played the “Kreutzer” Sona- 
ta of Beethoven, Brahms’ D Minor So- 
nata and Sonatina by Schubert with vio- 
linist. 





Oo 


Peter Slack, Noted 
Organist Becomes 
Faculty Member 


Dr. Peter Slack, whose organ music 
is heard daily over a local radio station, 
is new Faculty Member of the Guild 
from Long Beach, Calif. 

In addition to his daily radio program, 
Dr. Slack gives private instructions on 
piano, accordian, vibra-harp and -har- 
mony. He received his B.A. in music 
from Chicago Conservatory in 1940 and 
his Ph.D. in music from John Brown Uni- 
versity. He is also a member of the 
American Guild of Organists. 

Dr. Slack was first featured on the 
Mutual network, was heard in organ re- 
citals at the New York World’s Fair 
in 1940, studied at Fred Waring’s Music 
Workshop, has given concerts at Con- 
vention Hall in Philadelphia, served as 
a top demonstrator for the Hammond 
Organ Company, and was on the radio 
staff of Percy Crawford's world-wide 
program for many years. 

Now Dr. Slack is staff organist and 
pianist of radio station KGER, Long 
Beach, where he has two weekly radio 
programs, heard Monday through Friday 
and on Saturday afternoon. 








GUY MAIER WORKSHOP AND MASTER CLASSES 


CHICAGO—SHERWOOD MUSIC SCHOOL 
PIANO TEACHER’S WORKSHOP, YOUNG PIANIST’S AND 
ADVANCED PIANIST’S REPERTOIRE—JULY 6-10 
PRIVATE LESSONS: JUNE 29-JULY 3 
Address: Secretary Guy Maier Classes, Sherwood Music School, 1014 S, 
Michigan Ave., Chicago 5, Illinois. 





NEW YORK CITY—STEINWAY HALL 
TEACHER’S WORKSHOP, TEACHER’S REPERTOIRE, 
YOUNG PIANIST’S AND ADVANCED PIANIST’S 
REPERTOIRE—JULY 13-17 
Address: Elsie Stein, Secretary, 703 West Ferry Street, 
Buffalo 22, New York 





SARASOTA, FLORIDA 


SUMMER FESTIVAL OF FINE ARTS 
DRAMA, LECTURES, OPERA, SYMPHONY CONCERTS 
JULY 20-25 


Courses as above 


Address: Ruth De Luca, Secretary, 533 East Ninth Street, 
Sarasota, Florida 





Many features will be offered in each city—Exposition of new beginner's 
method and accreditization of teachers—Lectures on group piano, 
teaching devices, Methods and materials by nationwide authorities—Artist 
Concerts—Margaret Dee, Special Associate Lecturer. : 

Send to above address or to Guy Maier, 819—19th St., Santa Monica, 
Calif., for attractive circular giving full information. 


New 





STEINWAY PIANOS USED 














BLAISE MONTANDON 
ASSISTS STUDENTS 
IN RECITALS 


A member of the faculty of the School 
of Music at Del Mar College, Corpus 
Christi, Texas, Guild Member Blaise 
Montandon recently assisted two of his 
students in recitals at the school. 

Mary Jo Rogers presented the follow- 
ing program with Mr. Montandon i n 
November: 

1 
Adagio (from Organ Toccata in 
C major) _------------.-.-Bach- Hess 
Sonata, Op. 14, No. 2 Beethoven 

Allegro 

Andante 

Scherzo-Allegro assai 

: il 
Waltz in E flat, Op. 18 
Nocturne in E major, Op. 62, 


Rhapsody in G minor, Op. 79, 

Ra A EM 
Praia isa bl coca 
Gardens in the Rain Debussy 

Hl 
Capriccio Brillante for Piano and 
Orchestra, Op. 22 __..Mendelssohn 
(Mr. Mantandon at the 2nd piano) 
And in January, Mr. Montandon as- 
sisted Barbara Osher in the following 
program: 
I 
Gavotte in E major... Bach-Saint-Saens 
Sonata, Op. 10, No. 2, 
in F major 
Allegro 
Allegretto 
Presto 


Beethoven 


I 
Polonaise, Op. 40, No. 2, 
| nes 
Prelude, Op. 28, No. 21, 
in B flat 
The Prophet Bird _........_.... Schumann 
General Lavine-Eccentric Debussy 
Concert Etude, Op. 36 _......MacDowell 
il 
Concerto in E flat major 
(K. 482) 
3rd Movement—Allegro 
Mr. Montandon at the second piano 


. 
oO 


.....----Chopin 


Mozart 











SUMMER STUDY 
GUILD TEACHERS OF TEACHERS WILL 
HOLD CLASSES ALL OVER THE NA- 
TION THIS SUMMER—PIANO GUILD 
NOTES WILL BE INTERESTED IN 


WHERE YOU GO. 





Five Students Of Mae — 
Gilbert Reese Heard In 
Concerto Recital 


On Sunday evening, March 22, 
pupils of Mae Gilbert Reese of 
Angeles, Calif., were heard in a Co 
certo Recital, accompanied by 
Meremblum California Junior Symphom 
Orchestra with Vernon Steele conduct. 
ing. 

The five girls are all outstandi 
students of Miss Reese and varic 
teachers, contest winners and experi 
enced recitalists. Each pupil played 
concerto in the program: 

Concerto No. 1 in D-minor 
Allegro 
Dorothea Egea 
Concerto No. 23 (K488) 
In A 
Allegro 





Eunice Womack 
Concerto No. 1 in 
B-flat-minor Tschaiko 
Allegro non troppo e molto maestre 
Aileen James 
Intermission 
La Maja y el Ruisenor 
from Goyescas Enrique Granad 
(The Lady and the Nightingale) 
Remembrance Vernon St 
This Day is Mine Harriet We 
Marsi Canlas 
Concerto No. 2 in 
D-minor 
Larghetto Calmato 
May Wunder 
Concerto No. 1 in 
F-sharp-minor 
Vivace 


Rachmanine 


Joanne Hodges : 

Miss Egea, a teacher and recitali 
is a graduate of the Detroit and Obef 
lin Conservatories and has been a pupil 
of Miss Reese for the past five yee 
Eunice Womack earned her Bachelor 
Music degree at Redlands Universifj 
under Dr. Paul Pisk and is at pre: 
in the Los Angeles Public School Sys 

Aileen James, only fifteen years old 
won first place in last November's | 
fornia Fall Festival, competing with 2 
entrants. Miss Wunder, who has stud 
with Miss Reese for three years, 
the 1953 Young Artist Contest spom 
sored by the Long Beach Philharmonit) 
Orchestra. Joanne Hodges has studi 
seriously for only three years but bét 
advancement has bordered on the spec 
tacular. Marsi Canlas is a voice p 
of Vernon Steele. 








“KINDNESS IS THE FIRST ELEMEI 
OF GREATNESS.” 








postpaid. Sample page free. 


235 N. Main Street 





PRACTICE RECORD BOOK 
This Modern practice record book will show the parent, pupil, and 
music teacher all necessary information concerning the pupil's progress. 
Contains 44 pages of lesson information and comments. Price, 20 cents, ’ 


HAZELEES 


Orlando, Florida 








